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XAIPETIZMOZ TOY AHMAPXOY NMA®OY K.®AIAQNA PAIAQNOZ

WELCOMING SPEECH OF THE MAYOR OF PAFOS, MR. PHAEDONAS PHAEDONOS

H Magpog, wg KANPovopog plag TAololag Kat Baplag
TIOALTIOTLKAG TTApAS00NG KAl WE EKPPAOTNG HLag olyxpovng
KAl TIAPAYWYLKAG KOAAALTEXVIKAC Spactnplotntag, BLwvel
KaBnuepLva tnv avaykn yla avaBadpion Kat ePTAoUTLoPS Tou
TIOALTLOTLIKOU TNG TIpoilovTOoC.

H avdaykn autr] ylvetal akopn TiLo €Tikalpn oruUEPA TIOU N
MAWog €xeL TN PEYAAN TLUR, aAAA KaL T Bapld euBuvn, va lvat
MoAttiotikn Mpwtevouoa TG Eupwrng yla to 2017.

Paphos, as heir to a rich and heavy cultural tradition and as an
expression of a modern and productive artistic activity, is expe-
riencing daily the need for upgrading and enriching its cultural
product.

This need becomes even more relevant today, when Paphos
has the great honor and responsibility to be the European Cap-
ital of Culture for 2017.

It is in this spirit that we willingly accepted the proposal of the

Elval pe to mvelpa auto Tou pdbupa amodeytrikape
TNV POTACH TWV SLOPYAVWTWY Tou AteBvoug PeoTiBAA
Kwnuatoypdgou Kumpou va otnpiéoups kat QETog
Tov Kata&lwpévo auto Beopo.

‘Evag dAAOG AGYOC TIou XaLpOpaoTe LSlaltepa yla tn
Slopyavwaon Tou onuavtikol autol PeottBAA tng 77
Téxvng otnv TOAN pag lval To yeyovog otL to Bpapelo
«Xpuon Appoditn», To oTtolo amoteAel TTAEoV OpOCNUO
ota SLebvn Kvnuatoypa@lka SpWHEVA, CUVASEL Kal
tautiletal pe Tov Apo tg Nagou, Tng TOANG Tou Sla
HECOU TWV ALWVWV EXEL CUVSECEL TO OVOUA TNG HE TO
pUBo Kat Tn Aatpela tng Appoditng Kal £xel WG EPRANUA TNG
T Oea.

Yo autr), Aoumoy, tnv évvola Bewpolpe OTL To PeoTRAN
SLeEAyeTal TTAEOV OTOV (PUGLKO TOU XWPO.

Elpat B€Batog OtL n cuvepyaoia tou Anfpou pe To PeoTBAA Ba
OUMBAAEL OUCLACTIKA OTNV EKTTANPWON TWY KOWWVY LA OTOXWV
yla otrplén Tou TIOALTLOPOU OTn XWPa HAg, Yla TEPALTEPW
avamtugn tng Kwnuatoypa@lkng Téxvng otov TOTO pag, yua
aVASELEN TNG LOTOPLKNAG KAL TIOALTLOTIKAG Pag KAnpovoulag, yla
avaBdbplon Tou TouploTKoU pag Tpoloviog Kat yla Stebvr)
TPoRoAn tng emapyiag pac.

EUxopat oToug SLopyavwTég KABe emituyla Kal KaAr CUVEXELQ.

daidwvas Paibwvog
Anpapyog MNagou

organizers of the Cyprus International Film Festival to
support also this year, this established institution.
Another reason that we are particularly pleased
with the organization of this important 7th Art Festi-
val in our city is the fact that the “Golden Aphrodite”
Award, which is now a landmark in international cine-
matographic events, is consistent with and is the same
as the Municipality of Paphos, a city that has linked its
name to the myth and worship of Aphrodite through
the centuries and has the Goddess as its emblem.

™ In this sense, therefore, we consider that the Festivalis
now taking place in its natural space.

| am sure that the cooperation of the Municipality with the Fes-
tival will contribute substantially to the fulfillment of our com-
mon goals for the support of the culture in our country, for the
further development of Cinematographic Art in our country, for
the promotion of our historical and cultural heritage, for the
upgrading of our tourist product and for the international pro-
motion of our province.

| wish the organizers every success and good continuity.

Phaedonas Phaedonos
Pafos Mayor

Elvat pe peydAn xapd mou £xw tnv Suvatdtnta va SLatunwow
€K pépoug tou Mavermotnuiou NedamoAilg Magou, autd ta
Alya Adywa pe tnv eukalpia tou 120u AleBvolg PeotBAA
Kwnuatoypdgou Kumpou, evog Snhadr) peydAng onpaoctag,

It is with great pleasure that | have the opportunity to address
on behalf of Neapolis University these few words with the oc-
casion of the 12th Cyprus International Film Festival, a highly

important and multidimensional cultural event.

TIOAUSLACTATOU TIOALTLOTIKOU YEYOVOTOG,

H xapd pou pdAlota owpeihetat kat oe &Uo
t8lattepoug Adyoug.

O TpwToG aopd TNV cUPBOAN Tou Mavemniotnuiou
NedmoAg MNdgou otnv vAotolnor tou.

O  &eutepog¢ ywati  @Etog,  yla  TPWIN
(POPA,CUPHETEXOUV HIE EPYAOLEG TOUG, OTNV EVOTNTA:
VIDEO ART, APXITEKTONIKH KAI XYMMONOIA, @ottntég
KAl QOLTATPLEG TNG XXOANG APXLTEKTOVLKACG, Mnyavikng kat
rewmepBarovtikwy Emiotnpwv tou MNavemotnuiou pag,

KAAH ETIITYXIA

J0Awv Zevomoulog,

ApxLtéKTWY, Opotipog Kabnyntrigc EMM,
Koopntopag ZxoArg ApXLTEKTOVLKNG, My avikrg Kat
FrewmepBalovtikwy Emiotnpwv

MavemiotripLlo NedamoAlg, Napog

This pleasure of mine is further due to two specific
reasons.

The first has to do with the fact that Neapolis Uni-
versity, Pafos, strongly supports its implementa-
tion.

Secondly, because for the first time, in this year's
Festival, students of the School of Architecture, En-
gineering, Land and Environmental Sciences of our University,
participate with the project: VIDEO ART, ARCHITECTURE AND
COMPASSION.

MY WARM WISHES FOR A GREAT SUCCESS

Solon Xenopoulos

Architect, Professor Emeritus, NTUA

Dean, School of Architecture, Engineering, Land and Environ-
mental Sciences

Neapolis University, Pafos
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FILM FESTIVAL
'WELCOMES YOU|

KAAQZOPIZMA - GREETINGS

EKppAfoupe TNV EUYVWHOTUVN UAS yLa TNV UTTOaTHPLEN TWV EBEAOVTWV, TWV OULBOUAWY, TWV YOPNYWVY, TWV UTTOOTNPLKTWY KAL TWV ETALPWY:
Kumptakdg Opyaviaudg TouptopoU, Anpiog Magou, Maverniotriuio NedmoAws Mapou, Mapog 2017 KATL
120 tawieg pkpou kat peydAou pnkoug mapouatadoviat kabuws kat n véa katnyopla “fuvaikes kwnuatoypagpoulv og Kumtpo kat EAAada!”

Xapelte TG pooAEc!

Nétpa Tepdn

16putpLa

ALebvég deoTiBdA Kivnuaroypdpou Kumtpou
WIFT CY - Women in Film & Television Cyprus

We express our gratitude for the support from our volunteers, jurors, sponsors, supporters and partners: Cyprus Tourism Organisation,

Municipality of Pafos, Neapolis University, Pafos 2017 etc.

120 short and feature films are screened and the new category "Women are filming in Cyprus and Greece!"

Enjoy the screenings!

Petra Terzi

Founder

Cyprus International Film Festival

WIFT CY - Women in Film & Television Cyprus

ZYNENTEYZEIZ - INTERVIEWS

’*“li-_ B Antony Skordi
. | H 8Lapkrig EAKUGTLKOTNTA TOU KLVNpatoypapou

“O Ayylo-Kumpto¢ nbomotd¢ kat kpttr¢ tou 1220 CYIFF
avamoAel Tavies kat tnv {wrj ToU OTIC TEXVEG.”
Tng Abnvdg Kapaepd yta to Cyprus Weekly

Y€ UL OTIOKAELOTLKI) OUVEVTEUEN TIPO TOU EPYOHEVOU 12
AeBvég deotiBAN Kuwvnuatoypdgou Kumpou, wg PEAOG TNG
KPLTLKNG €TLTPOTING Kat 8lebvrig nBomoldg Anthony Skordi
aTIOKAAUPE OTL EATIL{EL va SEL 0TNV PeYAAn 0B6VN TNV EMOUEVN
€BSopAsda, oplopéva amo ta PEAAOVTLKA Tou TIAAVA, Kal ylatl
elval YapoUPEVOG TIOU €XEL ETILOTPEPEL 0TO VNOL.

To peoTBAA Eekivdel otnv Mago autr) tnv epxopevn eRSopasa,
{wvtavevuovtag TNV acnpévia 08ovn petagu 14 kat 24 louviou.
Oa ylvouv TIPoPOAEC, OTIWG ETioONG KAl PLa OsLpd SLOAEEEWVY,
oupTepAapBavovtag opLAeG Kal EpyaotrpLa.

O Ayylo-Kumplakng kataywyrg Skordi elvat péhog piag
SLakeKPLPEVNG opAsag SteBvwv KpLTwv. H VIP KpLTLKH EMLTPOTIN
TWV TAWLWVY yla TV Katnyopia “Xpuor Appoditn” Kat yLa Tig

Katnyopleg twv ‘Betepdvwy” oupmepAaUBAVEL ETILONG TOV
Sleubuvtr pwrtoypagiag Bill Butler - tou omolou to €pyo
OUMTIEPIAAPBAVEL YWWOTEG Tavieg OTwg “Ta Zaydvia” tou Ste-
ven Spielberg (1975), “Rocky II” (1979), “Rocky Ill" (1983), “Rocky
V" (1985) kat “Grease” (1978) - ToV avayvwpLOPEVO TIApaywyo
Vivek Singhania, tov oknvoBétn Wang Jingguang kai tov
TIapaywyo Kal cuyypagéa

ATIQVTWVTAG OTNV £pwInon TL EATIdEL va &EL, WG PEAOG TNG
KPLTLKNG ETILTPOTING TOU avapevopevou QeoTIRAN, o Skordi
QTIOKAAUE:

N KaAr TIAOKI| KPATAEL KATIOLOV va TIAPAKOAOUBEL; Tiepav aTto
auTo; N Kwnuatoypagla; n HETAQPAOCN TOU UALKOU Kal oL
Kawotopeg 1&€eg eav StatnpnBel to evSLapépov pou o pLa
Tawia”.

Me pa peydhn kaplépa oto Bloypa@iko tou, o Skordi tepLpével
emiong va PElVEL aacoANpEVOG OTNV PKPN Kal Jeydin o8dvn
YLO TOUG ETTOPEVOUG PNVEG KaL XpOVLA TTOU SLaBETEL WG NBOTIOLOG
Kal Beatplkog ouyypaeéac.

“AuTdvV TOoV Kalpo SoUAsLW oto “Star Wars Battlefront II” kau
“Hand of Fate 2", kalL a@nyoUpal Ta AKOUOTIKA Beatplka Tou
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John Sinclair”, ine o (8lo¢.

O Skordi €lxe ouxVEG epavioel otnv oepd “Prime Suspect
1973” otnv AyyAlq, KaL guest-star O QPKETA EMELOOSLA TNG
APEPLKAVLKNG sci-fi Spapatikng oelpdg Spaong “The Last Ship”
Kal Spapatikng Spaong “Shooter”, petog.

‘Evag moAutdhavtog avBpwrog, o Skordi cuvéxloe Aéyovtag
oTL "YTapyouv oulNTAOELG yLa To ‘Onassis, The Play’, to omolo
gypada kat ématga oto Batpo Stella Adler oto Hollywood, yia
va yivel oto AovSivo Kal ektog Broadway”.

KaBuwg emiong Silvovtag TNV pwvr] TOU O £vav XapakTripa pLag
€pxOpevng 3D Kwvoupévwy oxedlwv, o Skordi mpdopata yuploe
€va PEPOC HLaG SNHOPNOUC APEPLKAVLKNG CELPAG EYKANMATOC,
Spapatog kat juotnplou “The Blacklist, and Criminal Minds: Be-
yond Borders”.

TTNV EpWTNON TIOLEG ELVAL OL KUPLEG SLAYOPEG TIOU BPrKE PETAEL
NG SOUAELAG TOU O€ TALVIEG KAl 0TNV TNAESpaAcn, KAt TTAAL oTnv
Beatpikr] oknvr Kat €V amoAapBAVEL TIEEPLOCOTEPO KATIOLO TILO

Antony Skordi

Cinema'’s enduring appeal

“British Cypriot actor and 12th CYIFF juror reflects on movies and
his life in the arts.”

By Athena Karsera for Cyprus Weekly

In an exclusive interview ahead of the upcoming 12™ Cyprus In-
ternational Film Festival, jury member and international actor
Anthony Skordi revealed what he hopes to see on the screen
next week, some of his future plans, and why he’s happy to be
back on the island.

The festival begins in Paphos this coming week, bringing the
silver screen to life between June 14 and 24. As well as screen-
ings, there will also be a series of lectures, including lectures
and workshops.

British Cypriot Skordi is a part of a prestigious panel of inter-
national judges. The VIP jury for the feature films in the Golden
Aphrodite and Veteran categories also includes director of pho-
tography Bill Butler - whose work includes well-known movies
such as Jaws by Steven Spielberg (1975), Rocky Il (1979), Rocky
111 (1983), Rocky IV (1985) and Grease (1978) - acclaimed produc-
er Vivek Singhania, film director Wang Jingguang and producer
and writer George F. Roberson.

Asked what he hopes to see, as a member of the jury panel at
the upcoming festival, Skordi revealed: “a good plot keeps one
watching; beyond that: cinematography; interpretation of ma-
terial and innovative ideas; if | am kept interested in the movie".
With a long career behind him, Skordi is also looking forward

Bill Butler

Mé£ca amo Tov KLVNHaToypapLlko pako

H “ARyn" tou BpuAikol SLeuBuvtr pwrtoypapiag
otnv Bropnxavia

“ewpw Vv emibiwén ¢ aAnbelac éva Pactké ouoTatiko yia Kabe
tawia pe onpaocia. H aArBeia pmopel va Kpuptel 0To KEPAAL Tou
ouyypapéa, n va elvat 8Uokodo va tnv kataAdBetg, aAdd Bswpw
QuTG W¢ To Lo SUCKOAO KAl OUGLACTIKG OUOTATIKO Ulag Tawiag pe
ouala.”

Tng ABnvdg Kapaepd yia to Cyprus Weekly

Kabwg to 12° Awebvég deotifaN Kwnuatoypapou Kumpou
TANoLAdeL, €va pPENOG TG VIP eTLTPOTIG, 0 BpUALKOC SLEUBULVTIG
pwtoypaplag Bill Butler, pyi\ael otnv Cyprus Weekly yia tnv
S0UAELd Tou otnv TNAedpacn Kal OTNV KWNUATOYPAPLKY
Blopnxavia, ocupTEPAANBAVOVTAG KAQOOLKEG TAWIEG OTIWG
“Jaws-Ta Zaydvia tou Kapyxapla”, apketeg tawvieg “Rocky”, kat
“Grease”, QVAPECQ O€ TIOAMEG GAAEC.

AK: Exete maifel evav kaboplotikd pdho otnv emtuyia
TOMWV a&lOAoywV TAWLWY HE TNV TIAPOSO TWV XPOvVWvy,
oupTiEpLAQUBAVOPEVOU  €VOG  ONpavIkoU aplBpou  Tou

TIOAU arto KAtoLo Ao, o Skordi eupuoAdynoe: “to Batpo sival
ocav papabwvag Kat n tnAedpacn Kat oL Tawieg elval aywveg
tayutntog”.

TuvexLoe va emegnyel: “UTIApXOUV PEYAAEG SLAPOPEG.

“'a tnv TNAE6PAON Kal TLG TALVIEG, OVOHAOTLKA, £XELG VA KOLVO
Bgaong Tou amoteAeital amo évav, Toug pakoug TNG KAPEPAG.
AmtoAapBdavw TNV TNAESpACN Kal TLG TAWVLIEG TTApA TIOAU”.

O Skordi yevwvnBnke amo EA\nvo-Kutploug yovelg oto Aovsivo
Kal €{noe Kat epyAcTnKe og TIOMA Pépn - cupTiepAapBdavovtag
kat to Hollywoord - aMd& akopn aloBdavetal pla peyain
OUYYEVELa pE TNV KUTtpo.

“Ayariw tnv Kumpo pe mabog - TNV KOUATOUpA TNG, TOUG
avBpWIIoUG Kal TNV TEPACTLA OPOPPLA TOU vnolou. Bplokopal
otnv Kumpo 800 pe TpeLg YopeG Tov xpovo. Elval tun va
CUMHETEXW OTNV KPLTLKN ETILTPOTIN KAL AOAQUCa TLG Tavieg”,
TipoobecE.

to be kept busy on the big and small screen over the coming
months and years in his capacity as an actor and playwrighter.
“I am currently working on Star Wars Battlefront Il and Hand of
Fate 2, and | narrate the John Sinclair audio plays,” he said.
Skordi has also recently been a series regular on Prime Suspect
1973 in the UK, and guest-starred on several episodes of US sci-
fi action drama series The Last Ship and action drama Shooter,
airing this year.

A man of many talents, Skordi continued that: “there are talks
going on for ‘Onassis, The Play’, which | wrote and performed at
the Stella Adler theatre in Hollywood going to London and off
Broadway".

As well as voicing a character in an upcoming animated 3D mov-
ie, Skordi recently filmed a part in popular US crime, drama and
mystery series The Blacklist, and Criminal Minds: Beyond Bor-
ders.

Asked what the main differences he has found between his
work in films and television, and again on stage, and whether
he enjoys one over the other, Skordi quipped: “theatre is a mar-
athon and TV and film are sprints”.

He went on to elaborate: “there are major differences.

“For TV and film, namely, you have an audience of one, the cam-
era lens. | enjoy TV and film immensely”.

Skordi was born to Greek Cypriot parents in London and has
lived and worked in many places - including Hollywoord - but he
still feels a great affinity to Cyprus.

“l love Cyprus with a passion - its culture, people and the im-
mense beauty of the island. | am in Cyprus two to three times a
year. It is an honour to be asked to be a part of the festival and
| have enjoyed watching the movies,” he added.

TIapapévouv onpela ava@opdg. EXETE SLAMLOTWOEL OTL UTIAPXEL
€Va OUYKEKPLUEVO oOnuelo o€ éva €pyo oOtav apyilete va
OUVELSNTOTIOLE(TE OTL PLa KaAn tawia Ba cuveylotel va sival
omoudala;

BB: 'OxL Sev £xw Slamiotwoel. MTopel va éxw evBouaotaotel yla
pla oglpd mou yupllw, aAAG autd Sev onpalvel OTL TO TEALKO
Tipoiov Ba elvat utepoyo. H kahUtepn evSelEn lval To oevdplo.
Ma va eivat emtuyng eEapTdtat amo To TAAEVTO Twy nBoToLwy,
TOU OKNVOBETN, TOU OKNVOYpAyYou, TG Yuwtoypaplag, Tou
HOVTEP, KAl PLAG Oglpdg TaAavioUxwv avipwrwv. Edv olot
Bydlouv doooug amo ta pavikia, propel va ypagelg totopla.
Kavelg OAa autd Kal 0T CUVEXELA TIEPLUEVELG TA ATIOTEAETHATA
Tou box-office.

AK: Ymdpxel kamoia LSlaitepn epmelpla on-set (17 AAAeg
EUTIELPLEC) TTOU el ate TLG oTtoleg Ba BeAate va polpacteite padl
Hag

BB: Muwa epmelpla mou Bupdpal n omola pou Si8age TOAAG,
oUVERN oto “The Rain People-Aev Ba yuplow to Bpasdu”. Autog
rtav £vag oknvoBETNG yLa Tpwtn popd tawviag peyahou prnkoug,
o Frances Ford Coppola. (EL8LkeUOOUV OE VEOUG OKNVOBETEC,
uTtpxav elkoaoL f teplocotepol). To “The Rain People” tav pLa
tawla §pdpou. Zekivnoe oto Long Island kat teAsiwoe otn Ne-
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braska. Ot nBomotol Ba gpgavidoviav onwg xpetadotav. Evag
nBotold¢ Ba apalapBave pLa potooikAeta Harley wg puobo.
‘Otav avakdAue OTL n potoolkAéta Ba xpnotporoovtav yLa
TIC avaykeg Tng tawlag, amoywpnoe. ‘Evag dAAog nbotolog
Slaopaiiotnke olvtopa. KaBwg mePLPEVAPE TOV QVTLKATAOTATN,
€0TNoa tnV KAPEPQ o€ €va UTIOOTEYO PE TLG TIOPTEG AVOLYTEC.
Méoa n Shirley Knight ameAeuBépwve KOTOTIOUAAKLA KABWG O
tsloktATng Tpoomaboloe va tnv otapatrost. Kabwg koltaga
otnv KApepa o KawoUpyLoG NnNBOTIOLOG WUTIAKE OTO KASpO,
VTUHEVOG HE TNV OTOAN TOU QOTUPUACKA.

H kapéLd pou otapdtnog, autog Sev kave timota! Eyelpe ipog
TO KAoWHa TNG dptag Kal ev ékave timota. O nbotmoldg ftav
o Bobby Duvall, o 6dckalog tou under play. ‘Htav téAelog,
oTw¢ Ba pdbawva. Autd Tou pabatvelg amo toug nBotololg o€
K&AVouV KOAUTEPO KLVNUATOYPaPLOTH).

AK: ‘EXeTe onpavTikn ePmeLpla tOo0 otnv tnAedpacn oo Kal
OTL Tawvieg. Kdmolot miotelouv OTL BPLOKOPAOTE OrEpa
OTO MEoOV plag kamoiag Xpuong Emoxng tng tnAedpaocng.
TupQwVelTe;

BB: H “Xpuon Emoxn” tng TNAedpacng cuveRN TPLY UTIOPECETE
va BéAete pLa kapepa tnAedpacng oTov WHO Oag.

Otwpolpal TPWTIOTOPog TNG TnAedpaong. Eyw padl pe
NAEKTPOVLIKOUG Pnxavikoug, e ekmaldeuon uPnArg ouxvotntag

N pavtdp, &ekivnoa va Kataokeuddw TOV TIPWTO TNAEOTITLKO
otabpo oto Zikayo, Ill. ‘Otav oAokAnpwOnKe, &ekvrioape évav
SeUtepo. Epewva ekel yla Sekamévte xpovia. Autd Atav ta
Xpuod Xpovia.

Elorlyaya to ampookomto undfabpo kat avakaAUyape tov
Sammy Davis Jr. EmunpooBétwg, emvonoa éva cuotnua yua va
petadwow tnv Sympathy Orchestra xwpig mpoBa yLa kapepa,
w¢ Cwvtavn mapdotaon. ML ‘autd, képdloa Tov TPWTO Hou
Emmy. Hpouv 40 etwv kat agaipoloav toug Auxvieg kevou
amod TG kapepes. ANaga Kaplépeg. Mrpa tnv TNAEOTITIKY Hou
texvoyvwola oto Hollywood kat GAMa&a tov TpoTio pe Tov oTtolo
yupidovtav oL tawvieg. “Ta Zaydvia”’ elvar éva mapddelypa
AUTWVY TWV aAAaywV.

H Xpuor| Emoxn tng tnAEdpacng mou BpLoKOPacTE Twpa elvat
TepLooOTEPO oav Upavdog, kpatnBelte! O Dick Tracy elxe €va
TNAEOTITIKO POAOL XELPOG o€ BLRALA KOULK TIEpLOCOTEPO aro 60
XPOVLA TIPLV TLG TWPLVEG EKEOTELG. OL VIKEG POU €lval PLKPEC,
o€ oUyKpLON PE TO KwNTd oou Tou Selyvel TnAedpacn otnv
TOEmn oou orpepa. Etpat 95 xpovwy, kat Bplokw orjpepa oxL
TIoA\OUG va PTtopolv va OXETLOTOUV PE TNV cuykivnon Kat Tov
evBouolaopo Tou €¢noa TV MO TWV AUXVIWV KEVOU.

AK: Mool elvar kamolol amo Toug TPOTIOUG, TEXVLKA Kal
QU\OCOPIKA, PE TOUG OToloug N KLWNUATOYPAWLK  Kal

Bill Butler

Through the lens

Legendary director of photography take on the industry

“I consider the pursuit of truth an essential ingredient to any mean-
ingful film. That truth may hide in the author’s head, or be hard to
understand, but | consider it the element most difficult and most
essential to any meaningful film.”

By Athena Karsera for Cyprus Weekly

As the 12t Cyprus International Film Festival nears, a member
of its VIP panel, legendary director of photography Bill Butler,
talks to the Cyprus Weekly about his work in the television and
film industry, including on classics such as Jaws, several of the
Rocky movies, and Grease, amongst many others.

AK:You have played an instrumental role in the success of many
noteworthy films over the years, including a significant number
that remain points of reference. Have you found that there is
a particular point in a project when you begin to realize that a
good film will go on to be a great one?

BB: No | don't. | may get excited about a sequence I'm shoot-
ing, but that doesn't mean the end product will be great. Your
best clue is the script. To be successful it then depends upon
the talent of the actors, director, set designer, the photography,

TNAEOTITLKN Plopnyavia éxel aANGEeL armo TOTE TIoU EEKLVNOATE;
BB: H peydAn aMayry otnv tnAedpaon rpbe pe to tolm. ERale
Séka kdpepeg otov €vav WO, Pag €6woE UTIOAOYLOTEG TIOU
oképTovtal, PneLakr KWoUPEVN ekOVQ, KL ATTWAELD OAWY TwV
KavOVWwV Kal KaVOVLIOPWV TIoU Bewpoupe Kahd youoTo.

Otwpw TNV eTLdiwén tng aArBelag éva Baoctkd ouotatikd yla
kdBe tawia pe onpaocta. H ainbesa pmopel va kpuytel oto
KEPAAL TOU ouyypawéa, ) va elvat SUGKOAO va TNV KATAAAPELS,
0AAG Bewpw autd WG To TILo SUCKOAO KAl OUGLACTLKO CUCTATLKO
plag tawiag pe onpacia. Elval to mo SUokoAo €pyo Tou
nbotoloV kat Sev TIPETEL va ayvoeltal amo tnv kapepa. H
€\euon NG YNELAKAG KLWOUPEVNG ELKOVAG PaG EXEL KAEPEL TNV
yvwon tou Tt elvat paypatikd. Na va SLackeSAooupE, TIPETEL
va SoUpe éva autokivnto va KUALETAL, va TIETdeL Tavw aTto
GMa &¢ka autokivnta kat va yupllel emavw o€ TOUAAXLOTOV 6
QOTUVOPLKA autokivnta.

Mvwpidovtag ott autd Sev elval duvatodv, KATAOTPEPETAL N
aAnBopdveLa tng Tawiag. Me tov xpovo, Ba Bpoupe Evav TpoTo
va KAvoupe ta KwoUpeva Tou Ba eivat aknBogavr).

AK: Etawtiag tou emayyéAPatog oag kat tng ePMelplag oag,
Bplokete tov €autd oag va avoAUel Tawieg (TNAEOTITLKEG
EKTIOYTIEG, VIOKLPAVTIEP) OTLG OTIOlEG eV EPTIAEKEOTE  Kal
ggetadete Twe Ba elyate kAvel Ta TPAypata SLAPOPETKY, A
elote kavdg va kavete éva Bripa milow kat va ta exBeite yla
autod Tou slval;

BB: MapakoAouBw Tawvieg Kat VIOKLPavTEp yla Yuyaywyla omwg
OTIOLOGSATIOTE AAAOG, €KTOG av Sev elval kaho@Tiaypéva. Av n
oUvBeon elval ektdg kASpou kat Badouv KABe BNVS yuplopa,
OTwG oUupPaivel ouxvd otnv tnAedpaon, PBpiokw OtL Sev
HTIopW va TtapakoAoudriow. Etvat oAl oSuvnpd. Exw mepdoet
TIAPA TIOAAEG WPEG TEAELOTIOLWVTAG TN SLKA HOU LKAVOTNnTa va
ayvorow KAToLov Tou BEAeL va avakaAUpeL Eavd Ttov Tpoxo.
Mpwta PEAETAG TNV oLVOEON TwWV SA0KAAWY. MeTA eQappOleLS
TO TAAEVTO 00U, KABWG OL KLVNUATOYPAPLKEG TAVIEG OAAAJOUV
OUVEXWG. TOTE €lval TTIOU TO TAAEVTO OOU EKSNAWVETAL.

AK: Mrmopeilte va pou pulnoste Alyo mapamavw yua tnv
OUPPETOXN 0aG 0To YeoTLRAA tng Kumpou; Exete mdel mote
otnv Kumpo kavr) otnv EAAaéa;

BB: H kopn pou, n Gena, elval HoVTEP TAWVLWY PEYAAOU PAKOUG,.
Movtdploe pLa tawia mou yuplotnke otnv EAASa, yla évav
oknvoBETn EAANVLKNG Kataywyrg Tiou (el oto Aovéivo. Epaba
yla to 9ot BAA otnv KuTpo arno autols. H Poupavia eivat ott
KOVTLVOTEPO £Xw Ta§L&éPeL armo tnv Kumpo.

AK: YriapyeL k&tL aA\o Ttou Ba B€Aate va TipooBEoeTe;

BB: Mmopw povo va mpooBéow tnv duvatdtepn euPUxwor)
Hou, KpatAoTe TNV aydrn yla TG tawieg {wvtavr!

the editor, and a raft of talented people. If every one delivers in
spades, you may make history. You do all this and then you wait
for box-office returns,

AK: Is there any particular on-set experience (or indeed experi-
ences) you have had that you would like to share with us?

BB: One experience | recall that taught me a lot happened on
“The Rain People”. This was a first time feature director, Frances
Ford Coppola. (I specialized in first time directors, there were
twenty or more). “The Rain People” was a road picture. It began
in Long Island and ended in Nebraska. Actors would show up
as needed. One actor was to receive the Harley motorcycle as
his salary.

When he found out the motorcycle would be used in the pic-
ture, he bailed out. Another actor was secured on short notice.
As we waited for the replacement, | set up the camera on a shed
with the doors open. Inside Shirley Knight was releasing baby
chicks as the owner tried to stop her. As | looked through the
camera the new actor stepped into frame, dressed in a patrol-
man'’s uniform.

My heart stopped, he did nothing! He leaned against the door
frame and did nothing. The actor was Bobby Duvall, the master
of under play. He was perfect, as | was to learn. The things you
learn from actors make you a better cinematographer.
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AK: You have had significant experience in both television and
films. Some believe that we are currently in the midst of some-
thing of a Golden Age of television. Do you agree?

BB: The ‘Golden Age’ of Television happened before you could
put a TV camera on your shoulder.

| am considered a television pioneer. | with other electronic
engineers, with high frequency or radar training, began build-
ing the first TV station in Chicago, Ill. When it was complete, we
started a second one. | stayed there for fifteen years. They were
the Golden Years.

lintroduced the seamless background, and we discovered Sam-
my Davis]r. In addition, | devised a system to televise the Sympa-
thy Orchestra without camera rehearsal as in live performance.
For that, I won my first Emmy. | was 40 years old and they were
taking the vacuum tubes out of the cameras. | changed careers.
| took my TV know-how to Hollywood, and changed the way
movies are shot. Jaws is one example of these changes.

The Golden age of TV we are in now is more like a rocket, hang
on! Dick Tracy had a TV wrist watch in comic books more than
60 years prior to our current versions. My victories are small,
against a TV-cell phone you carry in your pocket today. | am 95
years old, and | find today not many can relate to the thrill and
excitement | experienced in the days of the vacuum tubes.

AK: What are some of the ways, technically and philosophically,
in which the film and television industry has changed since you
started out?

BB: The big change in TV came with the chip. It put ten cameras
on the shoulder, gave us computers that think, digital anima-
tion, and a loss of all the rules and regulations we consider good
taste. | consider the pursuit of truth an essential ingredient to
any meaningful film.

That truth may hide in the author’s head, or be hard to under-
stand, but | consider it the element most difficult and most es-

3 GEORGE F. ROBERSON - ZYNENTEY=H
B Napaywyadg, cuyypaweag

B Suvévteuén pe v Mapackeur) EA Maykouvt

L MEM: NMelte pou Alya mpdypata yla €0d¢ Kat TwE
OUVSEEDTE JE TO PEOTLRAN;

MNwpllw 1o CYIFF €8w Kat TOAG xpovia plag kat sivat
€va ONUaVTIKO QEOTIRAN yla TOUC TIPWTOEPPAVL{OPEVOUG
oknvobBéteg. Elpal mapaywyog TAWLWWY, CUYYpPaPEQg Kat
akadnuaikog. EEelSikeUopal ot Teploxeg tng Meooyeiou
Kat TNG AQTWVLIKNG APepLKAC. H Ttawia pag “Joshua Tree” (2014)
tou Kwveloapepikavou oknvobetn Cheng Li ekave maykoopla
mpepLEpa kal BpaPeutnke oto CYIFF to 2014. Epaba ywa to
deoTIBAN “TéupeC” 6TavV N tawia Pag TApOUCLACTNKE EKEL.
Mpog To Tapov polpadw To XPOVo pou PeTagy tou Ldo MaoAo
Kat Tng MoAng tng MNouatepdiag.

MEM: Mowa elvat n o SLackeSACTIKN TIAEUPA TOU va KPIVeLg
Tawlieg o€ éva PeoTIPA);

GR: H TL0 SLa0KESAOTIKN KAl CUVAPTIAOTLKY TIAEUpd €lval to
va eloal amod Toug TPWTOUC TIOU TIAPAKOAOUBELG ETIAEYUEVEG
SnuULoUpyLKEG SOUAELEG att’ OAO Tov KOopo. ISlaitepa to va
BAETIELG TLG LBEEG, TLG PIAOSOELEG KAl TLG TEXVLKEG AUTWY TWV
TpWToEPPavi{OpeEVWY oKNVoBeTwv. (Meépav Tou va KplveLlg, To
va TapeuplOKESAL QUTOTIPOCWTIWG OTO PEOTLRAA elval TIOAU
SLO0KESAOTIKO- pla eukalpla yua va yvwploglg kawoupyla
atopa ar’ 6Ao Tov KOOPO Kal va KAVELG pIAoUC Kal yVwpLUieg
qwng).

MEM: Nola elval n peyaAUtepn T(POKANCN TOU va KPIVELG TAVIEG
o€ éva PeoTLRAN;

GR: To va CUPTIANPWVELG TO TEALKO QUANO BaBpoloyiag sivat
TIAvVTa To o SUOKOAO: TIWE va loat S{kalog Kal cwotoc. Kabe
tawia elval Aén pla ealola SouAeld, a@ol n €mMAOY TOUG
oto QeoTBAN elval TOoo SUOKOAN KaBwg XWALASeG Tawvieg
Snuloupyouvtal KABe xpovo og dAN TNV UPnALo. M’ AUTO pWTAW
TOV €QUTO HOU TL PE AyyLEE TTEPLOCOTEPO.

MEM: Tati ta Kwnuatoypagkda eeotBAA omwg to CYIFF/BIFF*
€lval TOOO ONUAVTIKG;

sential to any meaningful film. It is the actor's most difficult task
and must not be ignored by the camera. The advent of digital
animation has robbed us of knowing what is real. To be enter-
tained we must see a car roll, fly over ten other cars, and flip
into at least 6 police cars.

Knowing this isn't possible destroys belief in the film. With time,
we will find a way to make animation that will be believable.
AK: Because of your profession and experience, do you find
yourself analysing films (television shows, documentaries) you
are not involved in and considering how you may have done
things differently, or are you able to take a step back and take
them for what they are?

BB: | watch films and documentaries for entertainment like any-
one else, unless they are not well done. If the composition is out
the window and they take every cheap shot, as is often the case
on TV, | find | cannot watch. It is too painful. | have spent too
many hours perfecting my own ability to ignore someone that
wants to reinvent the wheel.

You first study the composition of the masters. You then apply
your own talent, as motion pictures change constantly. It is then
that your talent becomes evident.

AK: Can you tell me a bit more about your involvement in the
Cyprus festival? Have you ever been to Cyprus and/or Greece
before?

BB: My daughter, Gena, is a feature film editor. She edited a
film, shot in Greece, for a director of Greek descent who lives in
London. | learned of the Cyprus festival through them. Romania
is the closest I've come to being in Cyprus.

AK: Is there anything else you would like to add?

BB: | can only add my strongest encouragement, keep the love
of movies alive!

GR: Xnpepa o 6pog “celebrity” £xeL yivel TTOAU TILO ONUAVTIKOC
oTa Kwnuatoypa@ka @eotiBAA. To CYIFF/BIFF Sivel tnv
eukalpia va E0TLACOUPE OTA TIPAYHATIKA ONPAVTLIKA TIPAYHata:
OTLG TAWVIEG KAl TOUG OKNVOBETEC,.

MEM: Nw¢ BAETETE TO POAO 0AG WG PHEAOG TNG KPLTLKNAG ETILTPOTING
OE QUTO TO PEOTIRAN,

GR: Elvar ocoBapry umdéBeon. OL oOknvoBEteg Kkat ot
TIPOYPAPHATLOTEG TAWVLWY €XOUV ETEVSUCEL TA TAvta. M'autd
TIPETIEL VA TIPOOTIABr oW VA CUVSUACW AUTO TO YEYOVOG HE TNV
peylotn Sduvatr poomdbeLla pou Kal tn ooBapotnta pou.
MEM: Mota elval n evtuTwon oag yla autd To PeoTLRAA;

GR: To @eotIBAN Tapouctalel kopupaieg tawieg. Elval éva
PeoTLBAN SoOpEVO aTIO OKNVOBETEG Of OKNVOBETEG- Kal oL
VIKNTéG Tpoopilovtal va €xouv omoudaio PEAAOV OTOV
Kvnuatoypdyo.

TMEM: ‘Exete UTIAPEEL KPLTIG OE KATIOLO AANO PECTILRAN;

GR: 'OxL aA\a Ba to nBeha.

MEM: N600 onPavtikd €lval Ta KWNPAToypa@Lka QeoTLBAA yla
TOUG aveEAPTNTOUG OKNVODBETEG;

GR: Tnpavtika; MNa toug aveEApTnNTOUC OKNVOBETEC Ta PEOTLRAA
elvat to mav.

MEM: Muwg ert\exOrkate va yivete kpuLtrig oto CYIFF/BIFF;

GR: ‘Otav apouctiaca tnv tawia pag oto CYIFF 2014, éviwoa
éva Suvatd SEOLPO PE TA LSavikd autol TOU PeOTLRAA OTIWC
KAl PE TNV aloBnTkni tng SlteubBuvtplag tou YeoTRAN Nétpa
Tepdn), yU autd eE€ppaca To eVELAWEPOV POU VA CUVELCPEPW
o€ eMOpEVa PEOTIRAN. Kpatrjoape emagn PeE TO TEPACHA TOU
XpoOvou kal apyotepa pou {ntnbnke va TApw PEPOG OTNV
KpLTkn emtpotr). Elvat twur pou kat euyapiotnon pou va
avaAaBw autr) Tnv eubuvn.

MEM: Nwc KplVETE TLC TALVIEG;

GR: NapakoAouBw TN Tawia Kal HOALG TEAELWOEL KAVW APECWC
YPATITEG ONUELWOELG- TL ATav autd Tou EExWPLOE; APoU Sw OAEG
TLG TAWVIEG, €TOLPACW €va TIPOKATAPKTLKO YUAAO Babuoloylag.
"Yotepa emaveEeTalw TIPOCEKTIKA OPLOPEVEG TIAEUPEG TNG KABE
Tawlag (xpnolPoToLWVTAG AQTTOT ....) KAl JETA TIPOETOLHAlW
TO TEALKO PUANO BabpoAoylag. Tig EMOUEVEG PEPEC £EETACW TLG
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UTIOAOLTIEG TIAEUPEG YLla va Sw av Ba pe Tpafri&el kAt GAAO Kat
To enavefetalw yla tTeAeutaia popa.

MEM: Twg Asttoupyel n KpLTikn emitpotr)? Tu mepAapBAavel n
Sladlkaoia emAoyngc;

Elpat mAnpwg ave&dptntog amo ta GAAa PEAN TG ETLTPOTIAG.
MEM: Katd tn yvwpn oag 1oLog elvat o okottdg tou CYIFF/BIFF;
'Onwg pe OAEG TLG TEXVECG KAl TA KAMLTEXVLKA EyXELPAUATA, O
OKOTIOG TOU PEOTRAA elval oTo va cUPBAAAEL VA KAVEL TOV KOOUO
pag koAUtepo Lblaltepa pe To va utepPaivel ta xprjpata kat
TOUG OEAEUTIPLTL HoAOVOTL Pe apolBalo oeBacpd, Sektikdtnta,
ppovtida kat Bafovtag o TPWTO TAAVO TN SnLOUPYLKOTNTA
Kat Tnv povasikr] kat Babd Suvapn Twv Taviwv.

MEM: Mg pla ipotaon Tt kavel pua tawia omoudata?

GEORGE F. ROBERSON Interview

Producer, writer
Interview by Paraskevi El Magoud

PEM: Tell me a little about yourself and how you became in-
volved with CYIFF/BIFF.

GR: I've known CYIFF for many years since it's a key festival for
first-time directors. I'm a film producer, writer and academ-
ic. A US American, I'm specialized in the Mediterranean and
Latin American regions. Our film “Joshua Tree” (2014), by Chi-
nese-American director Cheng Li, had its world premiere, and
was award winner, at CYIFF 2014. | became aware of the Bridges
Festival at the time since our film was also presented there. I'm
currently splitting my time between Sao Paulo Brazil and Gua-
temala City.

PEM: What is the most fun aspect of judging films for a film fes-
tival?

GR: The greatest fun, and excitement, is to be among the first to
see creative work selected from around the world. And most es-
pecially to see the pressing themes, ambitions, and techniques
of those first-time directors. (Aside from judging, attending the
festival in person is great fun - a chance to meet new people
from around the world and make new life-long friends and con-
tacts).

PEM: What is the most challenging aspect of judging films for a
film festival?

GR: Making the final score sheet is always the most difficult:
how to be fair and correct? Each film is already a great work,
since the selection to the festival is already so difficult with so
many thousands of films now being made each year around the
globe. So | ask myself, what touched my heart.

PEM: Why are film festivals like CYIFF/BIFF* so important?

GR: “Celebrity” has become far too important in film festivals
nowadays. The CYIFF/BIFF provides the opportunity to focus on
the real deal: films and filmmakers.

PEM: How do you see your role as a member of the jury for this
festival?

IGR: t's a serious thing. The filmmakers and film programmers
have invested everything, so | must try to match that with all my
best efforts and seriousness.

PEM: What is your impression of this festival?

GR: The festival presents top films. It is a festival given by film-
makers for filmmaker - and the winners are destined to have
important futures in film.

PEM: Have you been a judge at any other film festivals?

No (but I'd like to..)

PEM: How important are film festivals for independent filmmak-
ers?

GR: Important? For independent filmmakers festivals are every-
thing.

PEM: How did you get chosen to be a judge at the CYIFF/BIFF?
When | presented our film at CYIFF 2014, | felt a very strong
bond with the ideals of the Festival, and with the aesthetics of
festival director Petra Terzi, so | expressed an interest to con-
tribute to future festivals. We kept in touch over time, and later
| was asked to join the jury. It is a responsibility and honor I'm
delighted to undertake

Mua omroudaia tawia og otiypatilel kal € tnv §exvag Tote. Tn
BAgmeLg Eava kat Eava kdB'doAn tn Slapkela tng (wng oou Kat
KABe popd avakaAUTITELG KavoUupyLa TTpaypata.

MEM: TMoto elval To emopevo oag TPOTLeKT?

Mua Spapatikr) tawia pe titho « ose» Tou TpaypatevsTat
TOUG ayWwVEG VO veapoU HE Tn PnNTéEPA Tou Kal Tov Yilo tou-
yupLopévo otn MNouatepdAa, to EA ZaABaddp kat tnv Ovdoupa.

*CYIFF AteBvég peatiBdA kivnuaroypdpou Kimtpou
BIFF ALeBvég peotiBdA kivnuatoypdpou MeAomovvijoou-

épupeg

PEM: How do you personally judge films?

GR: | watch each film and make written notes immediately after
the film - what shone brightly? After viewing all the films, then
| prepare a preliminary score sheet. Then | carefully review cer-
tain aspects of each film (using the laptop...), and then | prepare
my final score sheet. Then | let it all rest for a few days, to see if
something final grabs me, and | review it one last time.

PEM: How does the jury function? What does the selection pro-
cess involve?

GR: | am entirely independent of other jury members.

PEM: In your opinion, what is the purpose of the CYIFF/BIFF?
GR: As with all art and artistic endeavors, the purpose is to
contribute to making the world a better place (especially by
transcending money and celebrity) though an open process of
debate, mutual respect, openness, care, and by foregrounding
creativity and films’ special and profound power.

PEM: How do you personally judge films?

GR: | watch each film and make written notes immediately after
the film - what shone brightly? After viewing all the films, then
| prepare a preliminary score sheet. Then | carefully review cer-
tain aspects of each film (using the laptop...), and then | prepare
my final score sheet. Then | let it all rest for a few days, to see if
something final grabs me, and | review it one last time.

PEM: How does the jury function? What does the selection pro-
cess involve?

IGR: am entirely independent of other jury members.

PEM: In your opinion, what is the purpose of the CYIFF/BIFF?
GR: As with all art and artistic endeavors, the purpose is to
contribute to making the world a better place (especially by
transcending money and celebrity) though an open process of
debate, mutual respect, openness, care, and by foregrounding
creativity and films’ special and profound power.

PEM: In one sentence what makes a great film?

GR: A great film leaves a mark on you, and is never forgotten;
indeed, you watch it again, and again, as your life progresses
and each time you find new discoveries.

PEM: What is your next project?

GR: “Jose” (feature length drama) about the struggles of a young
guy with his Mother and his boyfriend - shooting on location in
Guatemala, El Salvador and Honduras.

CYIFF Cyprus International Film Festival

BIFF Bridges Peloponnesian International Film Festival

PEM: In one sentence what makes a great film?

GR: A great film leaves a mark on you, and is never forgotten;
indeed, you watch it again, and again, as your life progresses
and each time you find new discoveries.

PEM: What is your next project?

GR: “Jose” (feature length drama) about the struggles of a young
guy with his Mother and his boyfriend - shooting on location in
Guatemala, El Salvador and Honduras.

*CYIFF Cyprus International Film Festival
BIFF Bridges Peloponnesian International Film Festival
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120 AIEONEZ ®EZTIBAA KINHMATOIPA®OY KYNMPOY
12th CYPRUS INTERNATIONAL FILM FESTIVAL
14-24/06/2017

MPOrPAMMA NMPOBOAQN - SCREENING PROGRAM
*** EIZOAOZ EAEYOEPH - FREE ENTRANCE ***

Tetaptn/Wednesday 14/6/17 @ Amphitheatre Neapolis University, Pafos.
11:00-13:00 "Kwvnpatoypagiko Epyactipt Mjyacog/Pegasos Cinema Lab"

Ataywviopég oevapiou, avaokoTnon KAt avaAuon, QVATTtuEn LOTOPLWY, TIPOTIAPAYWY), TTapaywyr), HETA-Tiapaywyr).
Mia tawia pwkpou pnkoug Ba mapayBel otn Mdago kat Ba mpoBANBel otn teAeTr amovopng BpaBelwv “Xpuon
Appoditn” yLa to 120 AleBvég PeotIBAA Kivnuatoypdgou Kutpou otig 24/06/2017. Ewonyntéc: Katepiva PAwpa
- Aéktwp KAk Wuxoloyiag, Msc Eupwrtaiknc Aoyotexviag kat MoAttiopou, Ata Muplddkn - oknvobBetig, Métpa
Tepdn, okNVOBETLE, TTapaywyoc.

Script contest, reviewing and analysis, storytelling development, casting, pre-production, shooting, post-production.
A short movie will be filmed in Pafos. It will be screened during the “Golden Aphrodite” Awards Ceremony at the 12th
Cyprus International Film Festival on 24/06/2017.

Instructors: Katerina Flora - Psychologist, Msc European Literature and Culture, Lia Myridaki - film director, Petra Terzi -
film director, producer.

MAnpowopicg/info: +99798112, email: cyiff2017@gmail.com

17:00 - NMpoPoAég talviwv/Film screenings

GT Suksess - Stian Sivertsen, NopBnyia/Norway, 2016, 14’

VD Q61 atn AéaBo/Ode to Lesvos - Talal Derki, OAAavéia/Netherlands, 2017, 11

DT GR /storia - David Ockenden, AuatpaAia/EAAaSa/Australia/Greece, 2015, 65’ Q+A

VD GR H kAnpovouta tou Mavoug: Eva mpoa@uytko mépacua otnv Eupwmn/lanus’ Legacy: A refugee  passage to Europe
- AAééavdpoc ZmabBne/Anuntng Mamayswpyiou /Alexandros Spathis/Dimitris Papageorgiou, EAAaéa/Greece, 2016, 90’
VA Johanne - Anna Ester Volozh, AyyAla/UK, 2017, 4’

GA We were Comrades - Heintje Peter, lepuavia/Germany, 2016, 97’

Népmn/Thursday 15/6/17 @ Screening Room G1, Neapolis University, Pafos.
11:00-13:00 "Kwvnpatoypa@ko Epyactript Mjyacog/Pegasos Cinema Lab"

18:00 - MpoPoAég tatviwv/Film screenings

VF The Last Inhabitant - Jivan Avetisyan, Apuevia/Armenia, 2016, 83’
VS Misgivings - Adrian Mead, AyyAla/UK, 2016, 11'

VD Power to change - Carl-A. Fechner, lepuavia/Germany, 2016, 95'

Napaokeurj/Friday 16/6/17 @ Screening Room G1, Neapolis University, Pafos.
11:00-13:00 "Kwvnpatoypawiko Epyactripl NMiyacog/Pegasos Cinema Lab"

17:00 - MpoPoAég tawviwv/Film screenings

DT The Farmer and | - Irja von Bernstorff, leppavia/Germany, 2016, 81'

DT Water of Life and Death - Eve Chong Yuk Lam, Xovyk Kovyk/Hong Kong, 2017, 45'
GT Mohamed, the first name - Marika Zairi, FaAAia/France, 2016, 15'

GA Withered Green - Mohammed Hammad, Alyurito¢/Egypt, 2016, 73'

VF A new spirit - Doron Eran, lopanA/HlMA/Israel/USA, 2016, 99’

E]:E@ﬂm www.cyprusfilmfestival.org



Zapparo/Saturday 17/6/17@ Amphitheatre Neapolis University, Pafos.
11:00-13:00 "Kwvnpatoypawpko Epyactript Myacog/ Pegasos Cinema Lab"

12:00 - NMpoPoAég tawviwy / Film screenings
GA Rama Rama Re - D Satya Prakash, Ivéia/India, 2016, 112’

14:00 - MpoPBoAEg tawviwyv / Film screenings

VS The Glass Pearl - Tommi Seitajoki, ®wAavéia/Finland, 2017, 15'

VS Aya and her mother - Lee Nechshtan, lopariM/Israel, 2016, 23"

VS Batting Cage - Sung Hwan Kim, Kopéa/Republic of Korea, 2016, 12'

VS Einstein-Rosen - Olga Osorio, lomavia/Spain, 2016, 10’

VS An Untold Story of Paperboats - Amit Khanna, IvSia/India, 2016, 22"

VS Fragile - John Corcoran, IpAavéia/ireland, 2016, 15' Q+A

VS Ana is Coming Back - Ruxandra Ghitescu, Poupavia/Romania, 2016, 18’

17:00 - MpoBoAEg tatviwyv / Film screenings

MD GR To Taéidu/The Journey - ldvvng MmAétag/john Bletas, EAada/Greece, 2016, 15'
'S Cargo - Karim Rahbani, AiBavog, KUmpog, FaAAia/Lebanon, Cyprus, France, 2017, 20’
CGT  Forest of Echoes - Luz Olivares Capelle, Auotpia/Austria, 2016, 30’

GA The 13th - Chris Hastings, AyyAla/UK, 2017, 72' Q+A

GTA  Wuthering Heights - Shirin Ashtari, Ipav/Iran, 2017, 7'

GTA NI Lethe - Katepiva MiyanAiSou/Kat Michaelides, AyyAla/UK, 2016, 9'

CGT  Mind your Body - Silke C. Engler, lepuavia/Germany, 2016, 23'

GT AAnBwol KaAitéyveg/Real Artists - Cameo Wood, HIMTA/USA, 2017, 12' Q+A

DT GR EtSopévn/ldomeni - Nikog KoupoU/Nikos Kourou, EAMaéa/Greece, 2016, 16’ Q+A
GA Dark Blue Girl- Mascha Schilinski, lepuavia/Germany, 2017, 103’

Kupiakni/Sunday 18/6/17 @ Amphitheatre Neapolis University, Pafos.
11:00-13:00 “Kwvnpatoypaw@ikoé Epyactrpt Myacog / Pegasos Cinema Lab"

12:00 - MpoPoAég tawviwy / Film screenings
GA URVI Pradeep Varma, Ivéia/India, 2017, 150'

15:00 - MNpoPoAEg tawviwyv / Film screenings

MD Children of Wind - Vas-Zoltan Ivan, HITA/USA, 2015, 5' Q+A

GT NI A Beautiful Day - Phedon Papamichael, HIIA/USA, 2016, 21'

GT MD To koppdtt tng T{oUAw/Julia’s piece - Amelia Eloisa, Me§ikd/Mexico, 2017, 10" Q+A
GT XoAuykayk/Holmgang - Tariq Keblaoui, AiBavog/Lebanon, 2016, 12' Q+A

16:00 VF Amaraavati - B. M. Giriraj, Ivéia/India, 2017, 123’

Attikon Cinema / MaAwa HAektpikn (Old llektriki), Pafos.
17:00 Newpapatikég tawvieg / EXPRIMENTAL FILMS

EART VD Step to the Line - Ricardo Laganaro, Bpa{iAia/Brazil, 2017, 11’

EART GT Anutoupyikr) Avaotdtwan/Productive Frustration - Tara Ahmadi, Ipav/iran,2016, 14
EART GT /mpromptu - Gio Kaptra, ItaAia/Italy, 2016, 17° Q+A

EART VS Silent Light - Jakkarin Thepvong, HITA/USA, 2016, 27’

EART MD VA Towg rjpouv edw;/Perhaps | Was Here? - Geoff Marslett, HITA/USA, 2016, 8’

EART GT Quantum Satori - Samuel Vanclooster, BéAyto/Belgium, 2016, 14’ Q+A

20:00 VIDEO ART: SPACE - ARCHITECURE AND COMPASSION.

» Bivteo kat nyntikd épya amd omoudaoTte kat SIEAOKOVTEG TOU TUAUATOG APXLTEKTOVIKNS, MNyavikng Kat
lewneptifarrovtikwy Emiotnuwv tou Mavertotnuiouv NedmoAw, Idgov. / Video and Sound works by students and teach-
ers of the School of Architecture, Land and Environmental Sciences, Neapolis University, Pafos

» Ataywviopdg Ynetakris pwtoypapiag/Digital photo contest. EmeAntrig: ZoAwv ZevdmouAog/Curator: Solon Xenopoulos
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Epya:

1. “Room Under my Skin” - I16mn lakwBou, ‘Epika XapaAdumoug

2. “ Flesh/ErtSepuic” -lounvn Mewpytddou

3. “Amlet in the Tombs of the Kings” - lounvn lcwpytadou

4. “ Mental Paths” - Métpog Kadotepdkng, Paul Rantos

5. “Welcome to your Cell” - Kwaotag Owkovdpou, Miepri¢ lwavvou, Avépéag 2aBBa/ Costas Oikonomou, Pieris loannou,
Andreas Savva

6. “Transitions” - HAlag atog / llias Gatos

7. Photo Contest

» EkBeon pwroypaplac “AvBpuwmiveg Sysoels” pe 70 pwtoypaples, 40cmx50cm, aompOuaupes KL EyXPWEG amo thv

Pwroypagkn Etaipeia Kimpou, tunua Asukwatiag./Photo exhibition “Human Relationships” by Cyprus Photographic
Society-Nicosia branch. 70 photos, 40cmx50cm, color and b/w.

Attikon Cinema Amfitheatre (outdoor), Pafos. - MpoBoAég tatviwyv /film screenings
20:30 Nuvaikeg Kwvnpatoypagouv o Kumtpo kat EAAaGSa/Women filming in Cyprus and Greece

WFCG EARTH Tnv (6ta wpa ato ywpto AvdpoAukou/Meantime in Androlikou - Nina Ossavy, NopBnyla/Norway, 2017,
7' Q+A

WFCG GT GR  Aydnn/Love - Ala MuptSdkn/Lia Myridaki, EAAdSa/Greece, 2016, 4' Q+A

WFCG GTA GR /lpeg lMamié/Presse-Papier - Kaitn Aouén (Kateplva ZaptaroUdn) /Kathy Loudi(Catherine Zartaloudis),
EAMdéa/Greece, 2016, 4'

WFCG DT Un Petit Tipota - Julie Sandor, Kurmtpog/BéAyto/Cyprus/Belgium, 2016, 89' Q+A

WFCG DT Cyprus Summer 1974 - Edith Weil, HIIA/KUrtpog /USA/Cyprus, 2016, 24' Q+A

WFCG DT a tnv Aydmn tou OgoU/For the Love of God - Bejay Browne, Kurpog/Cyprus, 2017, 20' Q+A

WFCG GT NI A Flock of Birds - Victoria Harwood Butler-Sloss, HTA/USA, 2016, 30' Q+A

TTAPTY/PARTY - SUITE 48

Asutépa/Monday 19/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - CYIFF GOT TALENT - Short films

GT  Let Go The Prelude - Arek Zasowski, AyyAla/Kompog /UK/Cyprus, 2017, 12' Q+A
GT Mr Null - Dareos Khalili, AyyAia/UK, 2017, 12'

GT My Brother - Marti Dols & Joe Ryan Laia, AyyAla/UK, 2017, 13' Q+A

GT GR Mua Stadpoprj/A Journey - Babis Galanakis, EAMAada/Greece, 2017, 9'

GT  AwaBoAikd Moékep/Diabolical Poker - Olivier Gardnair, FaAAla/France, 2016, 16'
GT  She - Mukslisa Azizova, Pwaala/Russian Federation, 2017, 12'

GT  Dasha n avéntn/Dasha the fool - Valentina Lukashchuk, Pwaia/Russia, 2016, 15'
GT  The Meeting - Sergey Ramz, Pwaaia/Russian Federation, 2017, 4'

GT  Genek - Raushaniya Rakhimov, Pwaaia/Russian Federation 2017, 20'

VS In White - Dania Bdeir, AiBavoc¢/Lebanon, 2016, 15' Q+A

20:30 - Attikon Cinema outdoor, Pafos.
GA /still hide to smoke! - Rayhana Obermeyer, raAAla/France, 2016, 90'

Tpitn/Tuesday 20/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - MpoPoAég tawviwy / Film screenings

GT BA¢novtag KaBapd/Seeing Clearly - Manu Jain, HITA/USA, 2016, 7'
GT Anima - Mariano Schoendorff Ares, HITA/USA, 2017, 9"

GT Time is the Longest Distance - Bryan Powers, HITA/USA, 2017, 15'
GT Falling in the Flower - Yating Liang, HITA/USA, 2017, 13'

GT lMatépa/Father - Lella Satie, Kavaéag/Canada, 2016, 10'

NI EART VD Antigone - George Nicholas, HITA/USA, 2017, 13" Q+A
GT Circular Breathing - Roi Bogot lopanMisrael 2017, 18' Q+A

GT Who Sank Your Ships? - Ella Kohn, lopar)/Israel, 2017, 25' Q+A
GT Shabes - Tariq Keblaoui, lopanMisrael, 2017, 19' Q+A

GT Dunes - Sarah Bassiuoni, AuatpaAia/Australia, 2017, 9'

GT My Pretty Pony - Maciej Barczewski, lMoAwvia/Poland, 2017, 14"
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GT Without a Good Title - Barjush Kajtazi, Kooougomédio/Kosovo, 2017, 5'
GT The castle - Kadyr Dauren, Kalakotdv/Kazakhstan, 2017, 16'

GT Breath - Ruben Sevivas, lMoptoyaAia/Portugal, 2017, 15'

GT Wasati - Ali Kalthami, Zaouétkn ApafBia/Saudi Arabia, 2017, 35'

GT Wine and Eggs - Sertac Bozkurt, Toupki(a/Turkey, 2017, 5'

GT Eckhardt - Konstantin Rall, lepuavia/Germany, 2017, 15'

GT King Grandpa - Martin Grau, leppavia/Germany, 2017, 15"

Tetaptn Wednesday 21/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - NMpoPoAég tawviwy / Film screenings

'S PRIA - Yudho Aditya, Ivéovnaia/Indonesia, 2016, 22'

GT Austerity - Renos Gavris, KOmpog¢/Cyprus, 2015, 15'

GTA Forest of Berries - Nikol Alanna, HITA/USA, 2016, 4'

GTA  Koki - Shuyang Wang, HIA/USA, 2016, 2'

GTA Unmasked - Alice Gavish & Christina Faraj, HTA/USA, 2016, 5'
GTA True Colors - Nicole Morciniec, HIA/USA, 2017, 6' Q+A

GTA Moving out - SeoHee ChoiDirector & John Han, HIA/USA, 2016, 3'
GTA The moment - Karis Seungyoun Oh, HIA/USA, 2016, 3’

VA GR Ebvogopia/Ethnofobia - Jani Zhonga, EAAdSa/Greece, 2016, 15"
VA A Little Mischief - Joy Dawood, HITA/USA, 2016, 3'

VA  Vacancy/ Leerstelle - Urte Zintler, lepuavia/Germany, 2016, 5'
VF Tatara Samurai - Yoshinari Nishikéri, lanwvia/japan, 2016, 135"
VF  Three Days Till the Spring - Alexander Kasatkin, Pwoola/Russia, 2017, 99"

Népmen/Thursday 22/6/17 @ Screening Room G1, Neapolis University, Pafos.
18:00 - MpoPoAég tatviwv/Film screenings

DT  Aamir - a trial for life - Syed Jazib Ali, lvéia/India, 2016, 13’

VS GR Engulfed by Destiny in Skopelos - Erika Polasek, EAaéa/Greece, 2016, 5°

VS GR Carols - Thanos Psichogios, EAMA\dSa/Greece, 2016, 16'

VS GR Unattended Item - Filippos Vokotopoulos, EAAdéa/Greece, 2016, 13’

VS GR Skin - Panos Katsimperis, EAAdSa/Greece, 2016, 20’

VS  Capital - Semih Bedir, HIIA/USA, 2016, 15' Q+A

VS GR Unchildishness - Andy Papadimitriou, EAMM\dSa/Greece, 2016, 5' Q+A

VS MD Saeta: The mourning - Rosamaria E. Kostic Cisneros, AyyAla/UK, 2016, 6' Q+A
VS  Anonymous - Markus Meedt, AyyAia/UK, 2016, 14' Q+A

VS  The Ravens - Jennifer Perrott, Auotpalia/Australia, 2016, 20’

VS  Whoever Was Using This Bed - Andrew Kotatko, AuatpaAia/Australia, 2016, 20’
VS GR Kakég ZuvnBeteg/Bad Habits - Emilios Avraam, Kurtpog/Cyprus, 2016, 16' Q+A
GT  Bittersweet - Corine Colors, AiBavog/Lebanon, 2017, 6' Q+A

DT GR 0épog atn Néa Zwr/Harvest in New Life - Avtwvng Kitoikng/Antonis Kitsikis, EAAdSa/Greece, 2016, 11'
VF  Autumn'’s Kiss - Andrey Golubev, Asukopwaolia/Belarus, 2016, 67'

Napaokeun)/Friday 23/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - MpoPoAég tawviwv/Film screenings

VS NI Pillar - Joshua Valageorgiou, Auatpalia/ Australia, 2016, 15'

VS  The Gun Man - Jo Southwell, AyyAla/UK, 2016, 20’

VS Kimchi Taco - Seran Kim, HIA/US, 2016, 15' Q+A

VS GR Phantom Limb - MyanA ®eAdvng/Michael Felanis, EAAdSa/Greece, 2016, 12'

GT NI Beef Steak and Sardines - Erifili Missioy, AyyAla/UK, 2017, 14' Q+A

GT  Date - Omar Jawad, Ipdk/Irag, 2017, 7' Q+A

GT  Lucia - Ekaterina Panchik, Pwoola/Russian Federation 2017, 16' Q+A

GA Bach in Brazil - Ansgar Ahlers, l'eppavia/Bpali\ia /Germany/Brazil, 2016, 90' Q+A
VF  Eteros Ego - Swtnpng ToapouAiag/Sotiris Tsafoulias, EAAdSa/Greece, 2016, 101’
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Zappato/Saturday 24/6/17
17:00 -19:00 @ Screening Room G1, Neapolis University, Pafos.

"Masterclass Avantuén kwnuatoypagikric SteBvouc cupmapaywyric” - "feppavia kat Bpaidia" - 10 ypdvia co-produc-
tion development pie Tov avayvwplopévo lepuavé aknvoBétn kat mapaywyd Ansgar Ahlers.

Film Co-production Development Masterclass - “Bach and Brazil” 10 years co-production development with the acclaimed
German film director and producer Ansgar Ahlers.

20:30 @ Mwoiva/Swimming Pool, Neapolis University, Pafos

“Golden Aphrodite” Awards Ceremony
STARS PARTY - SUITE 48

*** To ipoypappa mpoBoAwv pmopel va aAAageL xwpig va tponynBel avakoivwon ***
*** The screening program can be changed without prior notice ***

* Q+A  QUESTIONS AND ANSWERS WITH THE DIRECTOR *MD MUSIC/ DANCE FILMS

* DT DOCUMENTARY TALENT *VD  VETERANS DOCUMENTARY
* EART EXPERIMENTAL/ART HOUSE *VF  VETERANS FEATURES

* WFCG WOMEN FILMING IN CYPRUS AND GREECE *VS  VETERANS SHORTS

* GT GOT TALENT SHORT FILMS *VA  VETERANS ANIMATION

* GTA  GOT TALENT ANIMATION *NI  NOSTIMON IMAR

* GR GREEK FILMS *GA GOLDEN AFRODITE
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