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editorial

"Ta noio Adya va yival dhdo fva geamifai kivnpatoypdgou Kar pahiata
om Konpe?” avopwuodviar noAdol. H andvmon sivan nodd andn: H
Rénpog sivar oravpodpdn tav nohmopov, Avaroins kar Avong o
kwnparoypapos Bempeitan n Tn Téyvn n smova Siebunig nohmopikn
yMdooa xar ps 1o nuetpa guvepyaciog v aSehpov  Kkparev
Ennabag xa Kumpou, a opdba motol owegin 11 enayyehponiss o
RIVIIPATOVAAQOon, EVEOVonY TIc BUVAREIS TOLS KAl Th KOV TOLS ayann
ko Bnpovpyolv aut T kvnpawoypapikn navbawsia om Konpo!

Metd v nepown emmuynpévn Slopydveon ko pe v pikpn ahdd
oLOIAOTIKN EunNEIpia nou anokopioaps, @étog kinBrikaps va emdéboups
KQ1 va SIaUOp@@OoLNE To npoypappa Tou geonifad péoa and 600
annoei Snutovpyav and 50 xopec, nov ekbidoouv mv emBupia va
auppsrdoyouy oto enionpo npoypappa tow CIFF 2007.

To APKK 6viag gz smmowevia pe ta peyadttepa qeonifidh tov
efotepikod npoonalel va akohovbnoer KAl va EVNMEPOVETLL yid TG
SieBveis mvnpatoypapikés tdoeis. Lta nhaioia aurig me npoondalieiag,
tov loovio tou 2007, Do pera@épovps OV KUNPIIKO KIVAPGIOYAAQo
oo EAdnuikd Peonfad Kiwnpotoypapow ow Aog Avilehsg ong
HIA ko embeypéves tawviss nou ouppeeiyav oo CIFF2007 os dhho
Hiefuri peomiBah.

Erbyoc pag eivar va oavabeioups  véoug, avepybuevoug  Kal
ave€apmntovs oknvolETES Kal va toue QEPOUNE OF EMKolvavia pe
napaywyols, napdyoviss kar guoikd pe 1o 1ehikd Sékin, 10 koo, Tnv
ibia omypn, @hobofolpe va e€etaybel 1o geoufan me Kinpou o
£va veupatyikd onpsio cuvavinonms kar SpAonS 1oV EKMPOTONNY NS
Kunpiarrig xan ERAnvinic kivnpatoypagiag, aflonoiavias v EVEPYELD
TOU VG100, 11 opoppiés Tou puaikol toniow, 1o Beppd Tou kAipa, Ka
w Kunplakri griogevia

Banbeia o’ autd o onpeio va suyamomion to Kadhireyvikd Meubovrr
wu Peonpan Poibuova MNanguyand, 610 1 erAERTA PEAT TV KPITIKGOY
EmTpondy Tavidy peyahon kar pikpol prikave ken Saitepa Toug
MpoéBpoug 1ovg, Niko KovwBovpo kar Zndpo Tapafripa aviiotong,
yia mv noAbtipn kar évleppn yrnoomipiEn wug. Xopic va pnops va
Eextow toug xopnyois tov Bpafeiov pag KODAK, SEAHORSE FILMS,
1o EAlnvikd Kévipo Kivnparoypdgou, toug yopnyols emKovavias,
EPT, TTOAITHE kan KAIK FM kai 6houg doovg forinoav ag evepyd
REAN T EARNVIKNG KOl KUNPIIKNG KIVNPAIOYPAPIKIG unyavng Xwpic
6hovg auvtots, Gev Ba pnopotos va npayparonambsi 1o geonBad,

H Siopyduaan svég Siebuods peonfdd kivnuaroypapou, eidkd pe
Biayowvioukd yoparmpn, Sev anowehel eikohn vndbeon. [V aud
tov hOyo, OnoudaogTés ONTIKOOKOLATIKAYV  PEcwv,  KaAMIERVES,
Snpomoypagol, oxnvolBétes wkai GvBponol nou  Aaipsdouy oV
kivnparoypdgpo Ga efval kAt nepiooorepo and eunpoobeKTOl OtV
Biabiwavia npayparononong touv geoufdh. Avtd ou pnopodps va
tovg vnooyeBolpe efvar wa aféxootn rivnparoypagike gpnelpia.

Me mv i6ia agoaioon, toue [Biouve otdyouvs xai ednilovias omnv
vnootpi€n Ghav domv ypaidlovial, 1o pavisfold yia 1o Jo ADKK
mv Avoifn tou 2008 uvnéoyeral pEYaAUTEDEC KIVNUATOYPOQIRES
CUYRIVIICTELS,

“For what reason should another film festival happen and especially
in Cyprus?" many wander. The answer is very simple: “Cyprus is a
crossroad of civilizations, Al east and west, cinerna is being considered
the 7th art. This visual art is being considered an international cultural
language which accompanied by the spiritual cooperation between the
brother nations of Cyprus and Greece, a team of loyal cine-lovers and
professionals in film industry are uniting their forces and mutual love
and they create this cinematic feast in Cyprus.

After the last year's successful organization and with the little but im-
portant experience we obtained in the past, this year we were called
to select amongst the 600 applications of artists from 50 countries,
that expressed their wish to be part in the official program of CIFF
2007,

CIFF, which is in constant communication with the biggest festivals
abroad, is trving to follow and be constantly informed aboul inter-
national cinematic frends. In the framework of this attempt, in June
2007, we will relocate Cyprus cinema at the Greek Film Festival in
LA, USA, and selected films trom CIFF 2007 will be submitted and
participate in other inlernational festivals.

Our goal is to introduce new, upeoming and independent directors
and bring them in contact with producers, industry professionals and
~of course with the final recipient- the audience. At the same lime,
we are hoping that the festival in Cyprus will be a magnetizing meet-
ing and energizing spot for all representatives of Cyprus and Greek
cinemalic art, ulilizing the island's energy, the beauty of the landscape,
the warm climate and the Cypriot hospitality.

| would like, al this moment, to thank the Artistic Director of the
festival; Pheadonas Papamichael, all the special members of the jury
body for feature and short films and especally their presidents: Nikos
Koundouros and Spyras Taravira for their valuable and warm sup-
port. [ would also like to say a warm “Thank you” to the sponsors
of our awards: Kodak, Seahorse films, The Greek Center of Cinema,
ERT, Palitis and Klick FM and all who helped as active members of
the Greek and Cypriot cinema engine. Without their help this festival
waouldn't have happened.

The organization of an international film festival, especially of one
with such a spirited character, is not an easy task. For this reason,
students of Visual Communication, artists, journalists, film directors
and community who loves cinerna will be more than welcome Lo help
us in the process of making this festival happen. What we can promise
them, is an unforgetlable cinematic experience!

With the same dedication, shared goals and common wish in the
support of everybody that can contribute, this meeting for the 3rd
CIFF in spring 2008 promises to vou even greatest evoked cinematic
emotions!

METPA TEPZH / PETRA TERZI
iconnect@hol.gr
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Kapeviopog KaAAmexvikol AEusuvor 2ou AEsvolug Meoofad Kivnuoaooypdagpou Konpou

To @eonfah sivan pahtov o povog yopos otov onolo pnopsl ma va avaBeiyBei dvag viog kadMigxvne Touw bivel -kal npénel va diver- 1o nparo Bripa yia
va Gei€er m Snpuovpyia tou kat va anobeifer v ofio kar to whévio wu. And mv GAAn, sival noddol skeivol o1 véor oknvobites nov xouvv {nrioer kard
kapoUs m BonBaia pow, K1 avid givan avappiBoha noht npnukd. Bpioke Aomdv m auppstoyi pow o= na 1600 veupadyikn Bion evog geonPal wg ibavikni
gUKQIPIa va uInpeTiae napdAinia oo oug TrONOUS 1oV Ao Kal m cuveilnan pow now pow smdaiia va sipar Sinda aroug véoug Snpoupyots. Qg
unoaTnpikiig tov EAdfivav dnov yng dhhoare, nag pnopotoa va apvnBd ko ma o nipn ano @ abéppa pas touvg Konpioog;

Mali pe mv opaba tov Aiebvoic Peaufdd e Kinpou, npafape vopile ta avBponives Suvard yia va eivar avtog o 2og ypovog (wng 1ov Beopol oy povo
£va Bripa xaMitepog opyavenkd and 1o lo ahhd yio va £xel axdpa NEPICTOTEPO TOAPN KAl Puyr. Auvm dAhwote Sev gival kal n PAYOROKANIG 10U KUAOL
KIVnparoypdpou;

Kahég npoBonec! Kahd Peoufah yia dhove pagl .

Paibov MNanopyani Sr,
Kadheyvikos Meubuvtig

Address by the Artistic director of 2nd Cyprus International Fim Festival

The festival is probably the only premise far a new artist to be renowned. It provides artists -and needs to provide- the first step for them to show their
work and artistic creation and to prove their talent and value. On the other hand there are many new directors out there, that have from time to time asked
for my help, which is no doubt very flattering. | find then, my involvement, occupying such an important position in a festival an ideal opportunity to serve
the institution and purposes of the festival and at the same time it salisfies me deep inside because | get the chance to help and stand next to these new
artists.

Strongly supporting the Greeks worldwide alter all, how could | have denied such an honor from our brothers Cypriats?

Together with the team of the Cyprus International Film Festival, we did whatever was humanly possible so that this second vear of the life of our mstitution
is not only a step better organizing wise from the first year, but so that it has way more bold and soul Isn't this after all the foundation of good cinema?

Good Screenings! Have a great festival everybody!

Phedon Papamihael Sr,
Artistic Director
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Ehtnvikd Kévipo Kivnproypagpou

Hapetiopoc Tou  Mpoedpou tou AS. kol AreusUvonvtog  Suppouiou tou  EAAMvikolu  Kévopou
Kivnuocoyosoou

To AwBves Peonfar Knnpatoypdgon e Konpow £yz1 katakmae Bon thy anofoyri tow kool me ndhng kan £)81 avavenoel 1o evbiapépov 1ou yia 1oV
Kivnparoypapo. Exsr xofiepmfsl o fva Peonfiah nporonopiakd, 1o onofo £xel 6GoEl pEyAin npogoyn omg evpandikés avefaptnies napaywyes, Bihoviag
va Kataotos: cogds on Kivnpatoypdoog Bev eival pbvo wuxayavia kol Siookédaon, aiid kal npofinpanopdc, svaiotnionoinon, avalimon, pnvevon.
To EKK ompile: to Beops autd, dnos ka diha Peonfad, viad o1 yiopiés kivnparoypdeou givar €vag yapos ouvavinons wy avbpdnov nou evBiagépovial
KOl ayanouy 1oV KIvnuaroypapiko noinapd.

Nopyos Manaiog
MNpéebpog tov AL xot MevBivev EdpBouiog ou Eddnviked Kévipou Kivnpatoypapou

Address of Presdent of Board and CE.O of Greek Film Centre

The Cyprus International Film Festival has won already the acceptance of the city's public and has revived its interest for cinema. It is known as a forerunner
Festival, which pays a lot of attention to European independent productions, wanting Lo stale that cinema isn't just entertainment and fun but that it is also
a means of expressing concerns, sensitivity, exploration and inspiration.

Greek Filrn Centre supports this institution and also other festivals because the celebrations of cinema are ideal places for attracting a public that cares and
loves the cinema culture.

George Papalios
President of Board and C.E.O of Greek Film Centre

Xapeotiopog tou [MNpoedtpou ong Kpmikryg Enmcponrg Tavidovy  Meyairau Mifroug

Népe kar akodpe nos o nohimopés eivar n gpova g kaBe yopas H Konpog ka n EARGba pe paxpbdypovo kowd notitiopd €xouv 1nibn efaogpatioe: avm
my ko auuva népa and onoieadnnote dhhes ouppayiss kar kowd cuvBnpata, n 10Xy g onolog Exer evbuvapwedel oto népag 1wy WOV, Kapopoate
via ®dBe kivnon nov pac nAnmaler npog mv Konpo kar nAnomaler m Konpo npog epde. O givnpotoypdgpos anotedsi onpavnkd péco npootyyions ka
smkowaviag Tov Aasdv. Todto 10 pkpé geonBal pnopei va anoteiéos fva vym Siavho smroveviag g namds EAMGog onwmg v £époups spsic s6o ndvae
pe v Konpo, wa EAdaba kavolpyia, napdho now sival nodd apyaia n 1otopia ms. O1 nepinéreiss tov ypovov Sev apnoav v EAMGSa kar mv Kdnpo va
abenpulotv 1600, 600 kal Kupieg O now fnpene. Ag enpdypovps 010 KIvNpaToypaPo Kal o' autd 1o @eatifdh va anogépel Ta péyiata.

Nikog Katvoupog
[Mpbedpoc Kpiminic Enitponiic Tavidv Meyéahou Mrikoug

Address of President of Jury Committee of Feature Fims

We often say and hear the expression that “civilization is the defensive mechanism of every country.” Cyprus and Greece countries thal have a long last-
ing common culture, have already established his shared defense. A defense that is much more prevailing than any other alliance and shared emotions.
A defense, whose vigor has been strengthened by the pass of time. We are delighted for any progress thal places us closer to Cyprus and moves Cyprus
closer to us. Cinema constitutes an important means of approach and communication between cultures. This festival can turn into a healthy communication
groove between the old Greece -the way we know her- and a new Greece -even though her history is ancient-. The adventures of the past never allowed
Greece and Cyprus to achieve brotherhood bonds, especially at tfimes that this bonding was necessary. Let us then, let cinema and this festival achieve the
paramount of everything that has never been achieved.

Nicos Koundouros
President of Jury Comittee of Feature Films
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O avruigvpBankég pdotng oL EAANVIKOD CIVEUA

O Nikog Kotvboupog evepyd pénog mg noMuoukng dpdong tov 10nov, pag npd oviag o
npdedpoc g Kpiukrig Ennpornis Tavidv Meydhov Mrikoug, tov 20uv AwBvoog Peonufan
Kivnpatoypdgou g Konpou. Me agopun aurd, ia Guvontkn napousiadn ou £pyou tou
nov Svokoha auvowileral, yopdas! ka avadeikvoeral o Aé€eig ndvm oe yapti. O1 £OvES oL
nave 010 oeINOIVT AARMOTE, Anotdneoav 10oa now uovo n Béaon toug pnopsi va ta Kavelr avayvooiua.

Tng Pawreivrig Lipou

Mevvnpévog omu Kpritn, o Nikog KotvBoupog anogoimos and mv Avinepn Zxyoin Kahdv Teyvav. Adyo nodmikdv nenoifiiozay,
e€opiotnre gy Makpdunoo kal anogdoios ota 28 v va agyohnBei g tov kivnparoypdgo. To 1954, yipige v «Mayiki [TéAns,
HI1a TAIvVia YEVVNPEVN PECA aTa aTeEvA Tg TOTE Pilepng EAANVIKNG KIVNHATOYPApias Kal EMPeaopEVN ano Ta VEGTEPIKA TOTE pEUHATA TOU
eupwnaiko’ Kivnpatoypagou. Ado xpoéwa apydtepa, to 1956, yopiler 10 «Apdro», tavia opbonpo yia tov eAAnVIKG Kivnparoypagpo
nov kepdiler onpaviikh avayvapion kal oto e€otepikd. lrahkde veopeamapae, yvepuavikde e€npeaioviopbe, atoixefa oihp voudp,
pouokég Tov Mavov RarQibawr kar kowevikn avifampn pali pe eaconxn xar ywhiona Aupikn Sidbson. Mia tawvia yepam kadikeg kai
oupfohiopois nov Bpiorouvv avnororgies péxpt war onpepa. Asiypa e Saypovirng, Hianepacurig Kivnparoypa@Ikis ypagng tou
aknvobém kail tou osvapion tov Kapnavédn. Tavia nov and 1o tHno me snoyic yapakinpiomke og kal avBsArnvik.,

To 1963, n Siebung avayvapom Ba kopugmbsi, pe 1o Bpafeio Zxnvobeoiag (Aonpévia Apxrag) nov tov anovépetal ato Geanfan
Bepohivou yia tig «Mikpeg Agpodiies» (1 «To Znpddi g Agpobding», onwg npoupder o oknvoBing va ovopdler auin v tavia
rov). H tavia tou 16eohoyikol tinota ke g aneAmoiag énws v xapaktmipios o Siog. Anchmoia kabpepuldpevn oo Ayaio.
Lo ¥povikd pecobidonua perald Apdrou kat tig Mikpov Agpoditdv o Nikog Kotvbovpog yopos addes 600 tawisg. H pia sivar
«On TNapavoporr, yupiopévn to 1958 éyoviag va avtiperenios: npoParipara xai nd pe mv ehdnvirt Aoyorpioia. H npdm shdnviki
tawvia nov Apnoe va avagepbel, £ote ka1 éppeca orov Epgdhio [MéAspo sival notiopévn pe jua duvari -av Kal andKpugpn- Kpavyn
opyng kai pe avin v aioBnon BaBaiag pbopag pe v onoia ouwiBec o aknvobéme «roahakduer Touc Aponeg Tov. H aAdn sival
«To TMotdpr (1960), ma tawia nov épeps 10 ornvobBétn oe abykpovon pe toug Apepikavalds gupnapayeyols og npos 10 EMKG
povtal e pe anotédeapa va npoBinsi (kar va BpaPeubei) omv EfSopada Eadnvikod Kivnpatoypdgpov Osooahovikng 1o 1960 os
o000 Siapopetikég ekboyEs, aldd va pnv Kurhogophioe! noté oo epnopikd Giktwo. Mia aropn tavia tov Nikow Kovvboupou nou
emong Sev kukhogopnoe noté oto epnopikd Sikwo, eival 1o «Vortexs 11 «To lNMpdowno g Médovoagr (1966-67. £ avri m tavia
avanpoadiopiferal n oxEon AOYIKNE K1 EVATIKTOU, apaevikod kal nfukos, puyikng ka aopankng, SIEYepons, padpou Kal Aanpou.
Ta yupiopara guvéneoav pe mv emPoin ng Gikiatopiag 1o 1967 kai n wvia chorinpabnee oto e€otepikd kar npofinbrike yia
npam gopd om Faddkn Tawviobnkn, oto TNapiol, 1o 1971

Meta mv méon g youviag o Nikog Kodwboupog yopioe 1a viompaviép «Ta Tpayodbia ing Pouder kai «EARnviot Konpogs,
1o npdro kataypdepel 10 khipa nov emkparodos omv Abnva, 1o kahokaipt tov 1974 apéowng petd tny ATHOON e XooVTas, He 1g
peydneg ouvaviieg ota ynneda ahhd kar g Hudniwosig utovg dpopous. To Geliepo eival MASONTIKOG VIOKILAVIED KAl AHOTUIGOVE]
paptupies Kunpiov v enogn tov Ssbtepon Attida. v mo npdogarn me Snpiovpyirng nopeiag tou, o Nikog Koltvboupog jag
bwoe mv pihoyia «1922s, «Mnopvréhor kar «Mndipov, pnaddvra yia évav Saipovar. Ta v Adyw £pya ouVIOTOUNV A XPovoioyIKa
avtiotpogn dadpo otnv 1oTopia tou eannviopoy: Mikpaoiaukn Kataotpogn, Kpnukn Enavaotaon, EBveyepoia wou 1821, To
1922 spnvevopévo and 1o avtofloypapikd Bifhio tov Hiia Bevéln To «Nobpepo 31328:. O Kovwvdoupog égpnate 10 51k TOU
volipepo. To 1922, Meydin smrodupwn aovBeon, 1o @ap emyeipel va ek@pdcer mv karaotpogn ou sAdnviopol oty Mikpd
Acia. To 1985 o KodvBoupog yopioe o Mnopvigho wa tawvia pnapok aiobnuknig Kl pedéms g noparpic kar g £€apong und
HuoTKIoTKODS ypigous kar epenikolds pobous. To 1992 yomae mv rawvia Mndiipov, Mia Mnaidvia yia ‘Eva Aaipova ato onoio
kataypdgsl 1g 1eneutaies pépes tou @iAdAANVa, v kataBuBion touv oIy NpocwiKkn 1ov ABLUUo UE NAPoUGIa, 1TToPIa TEXVNG Kal
avBponokevipikod popavuopoy. O «Petoypdpor anoteiolv 10 o npdoparo Gsivpa ypapris v pe 1o onoio o KodvBoupog
npoonabei va aviyvedos mv Suvapmkn ka1 T1g EMTAayES 1oV KAvoUpyiov ¥povev kabde kol Tov aTKILUno O autolc nov TS
«MANPOVOLY,

And 101 o Nikog Kotvboupog dev arapdmoe  va gival napayoyikog. Tnisonukd viokipavigp, Oéarpo, Siwokevés, auppetoyn
o8 NUpAfnAeg tov Kivnparoypapou dpaoinpomies.. g1 g8 £va apyovikd Kanov oo Meg ao@uknkd yveudro pe ddgupa v
APOVEHV TOL, TOV aVaPVIIoE®V TOV, PE Toug NiVOKES, 1a yAuntd tou, komeg and nig ravieg tov kal 1a Ppafeia tou. Kdbe IMépntn
napakodovBei oto naap tow Appod om MavpokopSaton tg Cine-MuBohoyisg epnvenotic 1ov onoiov sival o iSiog. Lo nhaioia
autay napovodfovial pya peydhay ornvoblsiay, peyaiov cine-piBov.
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NIKOS KOUNDOURGOS

The non-conformist priest of Greek cinema

Nikos Koundouros, an active member of cultural action of the country, honors us being the president of the Jury Body
of the Cyprus International Film Festival. With that as an excuse, we present to you an overall introduction to his work
which with difficulty can be summarized, contained and be written on a piece of paper. His imagery on celluloid has
expressed already so much that only by viewing it can make them readable.

By Fotini Simou

Born in Crete, Nikos Koundouros graduated from the Highest Institute of Fine Arts. Because of political reasons, he was exiled in
Macronisos and decided in his 28th years to work for cinema. In 1954, he shot “Magical City”, a film born in the narrow alley, of
the back then miserable Greek cinematography which was influenced by the recent, at the fime, waves of European cinema. Twa
years later, in 1956, he makes “Dragon”, a milestone film for Greek cinema and wins important recognition abroad. [talian neoreal-
ism, German expressionism, elements of film noir, music of Manos Hatzidakis and social awareness in combination with authentic
lyricism tension characterizes this work. A film filled with codes and symbolism in which you can find points of references and can
apply even to today's modern life. Paradigm of “untouchable by time” work and penetraling cinematic writing by the director and
by the screenwriter Kampanelis. A film that by the press of the time was marked as anti-Hellenic.

In 1963, his international recognition reaches its peak, with the directing award (Silver Bear) thal he received at the Berlin Festival
for “Small Aphrodites” ("The Mark of Aphrodite”-the name the director prefers to call his film ). A film that revolves around the
ideological nothingness and the misery, is how he described it. Misery reflecting in the Aegean waters. Between “Dragon” and “Small
Aphrodites” Nicos Koundouros directed two more films. One is called “The lllegitimates”. Shot is 1958, this film has faced (again)a
lot of censorship issues. This is the first film that dared to meditate on the topic of Civil War and it is flooded with a strong- although
subtle- raging yell and with the feeling of gradual deterioration by which the director usually “crumbles” his protagonists. The other
one is “The River” (1960). A film that brought the director into a disagreement with the American co-producers until it's final editing
with the result to be screened and awarded al the Weel of Greek Thessaloniki Cinemna in 1960 in two different versions, but never
circulated in the market. Another film by Nicos Koundoures that never circulated in the market is:“Vortex” or “The Face of Medousa”
(1966-67). This film redefines the relation of logic and instinct, of male and female, of physical and psychical, of stimulation, of black
and white. The shooting happened at the same time as the dictatorship of 1967 and the film was completed abroad and was screened
for the first time at the French Film Case, in Paris, in 1971.

After the fall of Hounta, Nicos Koundouros shot a documentary “The songs of Fire” and “Hellinisti Cyprus”. In the first he captures
the atmosphere that was dorninant in Athens the summer of 1974, right after the fall of Hounta, the big concerts in stadiums and the
protest demonstrations in the streets. The second is a television documentary that captures declarations of Cypriots at the time of
second Attila. In the most recent creative journey, Nicos Koundouros gave us a trilogy “1922", “Bordello” and “Bayron a Love Seng
for a Deman”. These films constitute a chronologically reverse journey in the history of Greek culture: The Destruction of Micra Asia,
the Crete Revolution and Civil Revolution of 1821, “1922" is inspired by the autobiographical book of Elias Venezis the “Number
31328". Koundouros created his own number “1922". With the use of big epical lyric synthesis, the film attempts to express the
destruction of the Greek culture in Micra Asia. In 1985 Koundouros shot “Bordello” a barock, aesthetically, film which observes the
corruption and exciternent with the use of mystical jigsaws and erotic myths, In 1922 he shot “Bayron a Love Song for a Demon”in
which he captures the last days of a friend of the Greeks and his drowning in his personal abyss with the use of history of art and
human-centered romantisism. The “Photographers” compiles the most recent example of his writing in which Koundouros tries to
trace the dynamicism and the “checks of the new times” but also the price paid by those who have to “sign these checks”,

Since then Nicos Koundouros never stopped being productive. Television documentaries, theatre, adaptations, submissions parallel
to the cinema activities... He lives in a palace somewhere in Mets, a place massively filled with trophies of his times, of his memao-
ries. Crowded with his paintings, statues, copies of his films and his awards. Every Wednesday he watches in the attic of Armos, in
Mavrokordatos, the cine-mythologies, who he personally inspirationally came up with. In this same location are screened films of
greal directors, of the greal cine-myths.
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=Nupoc Tapapripac

“Ooo 10 svpENAIRO Uvepa avalnta my Tavtotnta Tov, Ba

£ye1 appipona KAAMIEYVIKA anoteAéopara .

=

[Nepavas viknTNg oIy Kamyopia vioripaviép pe m rawia tou, "BUZZ" kai @etvés Mpoedpos tng Kpimikiig
Emitponnic Tawidv Mikpod Mrikovs, avahiel nig BEasig tou yia thv nopeia tov suponaikol cvepd.

Tou Koera Mnakoipn

Moo Soaxoho sivar va Bpet Siovopn gva vroripaviép;

Merd v npogomikn pneipia nov £ixa jgE mv npoogam tavia
pov "BUZZ" sipai nodd npofinpaniopévog pe mv EAdGSa.. H
tauvia napéu oty EARGGa adhd kar Kbnpo BpaBsupéun ps ta
mo onpavukd Bpafeia (lo. Bpafeio MNoomrag og Kahtrepao
Nroripaviép e Xpowdg 1ov Ynovpyziou [Noduopod, Bpafsio
e lNavedtnviag Eveong Kpmikédy Kivnpatoypdpou TLE KK,
wg Kahdrepng Tawviag g Xpovide o dheg 1g katnyopieg, lo.
Bpapfeio oto Peonifdh Konpouv ws Katvtepou Nrokipaviép) dev
pnopege va Pper edkoha diavopn. Aamioteca é6n oang HITA,
Grnov npofinifnge n rawia oe Sidgopa geonfad, Tnefinke and
3 etaipeisg kan efaopdhios 6N Siavopr.

O podag oac  va nyeiote g8 PG kIt eniponn &iva mo
biokohog and 1o yipiopa pag Siwne aag taviag ;

Le g KpIMKN  EMIpONM, MO anOTEASTal and  AOYIKOUS,
ratonpoaipetoug Kal eugueis enayyedparizs Sav  ¥paidleral
va nyeiom adha va ouvtovileig, va karevOiovelg, va ouvBéreig
Brapopetikés andpeig Kal va npodéyels va pnv abiknoeig kanoiov
pe kavévav tpéno. Tavra vndpyer fvag vikntig adnd dGhor eiva
KEPDITPEVOL IE TNV TLULETOXN TOUS Kal Tnv avadeifn tou viknmi
perd and evyevn quinha eeogov égovv mpnflel ta autovénta.
Evtoyis ta péhn tng smitpomis omv onoio ouppsraiya eiyav 1a
yapiopara ota onoia avapépbnka napandve Kal @S €K T10UTOL
fitav peydin nphd kal ¥apd nou ouppeTteEia o avimv. AvtiBera
10 yopropa pag tawiag efval évag papabdvios Siagopenikod
eifioug, Gnou mpotvtal 1Wopponieg kel nov npénel va mpnBoly,
ondve Kal NPENE! va ondve avyd ekel nou npéngl va andaouv Kal
embidrovial payes nov pnopotv va repdnbodv ahhd vivovra
ka1 Buoieg yia 1o kahd kar mv enitevén e Tawviag. Eival Aoinov
wa noid mo otdvbem Sadikacia.

Mowog sivar o anohoyiopds oag perd  gupperoyn oag ong
SiadIkaoiss g KPITIKAS EMIPONNS TAIVIOV JHpoY HNKoOVS OTO
20 NieBuic Peonpan Kivnparoypagpov Konpouw;

Eiyape va 6odpe ma ninBopa Giagopetikdv iavieov Snpioupyov
and noANG MPNKN KAl NAGM TOU HKOOUOU, PE O1aPOPETIKO
anha efioou onpavnikd nolmopkd naperbBov kel napov pe
Sagopetikég emdiafag ka otdyovs. Kabrikov pag wg emrpon
fitav va avalnmcoups Tov otdyo now £Bsos o Snpovpyde kAbs
1awiag, av tov nétvye kal va tov emfpafedooupe. Ocwmpd Om1
kdvape o kapdtepo Suvard.

Ze 1 karaotaon Ppiokedl 10 supondikG IVERG Kal 11 EMIPpPOES
éyel, and 1oV auePIKAVIKO Kivnparoypdpo;

Nopile 6u Ppiokstar o perafanxi kardotaon 8¢ kal ndpa
nodAa ypowvia. Agevog avalnrd v 1automid Tou Kai Tnv
guVAVTNaT ToL PE 10 KOs, embototpevo and Sidpopes papeis,
eite £0vikolg £ite evponaikols, agpetépov ahinbopile npog tov
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Aeyopsvo box office kol tov auepikaviké kivnparoypdgo. Asv
gaiveran va £xen anogaoios n Béher va gival, obie o1 dnpiovpyol
10V, OBTE o1 Xpnpatodotes Tow, obre o1 Beapol now 1o emborobv.
Na tov Adyo autd Kar o1 ahdendiinisg nahwbpouniosis orov
oxebiaopd ouipiEng ou Kkivnparoypagpou biaitepa omv EasaGa,
Kepic ouvioviopd oro  eninebo  oyebaopod, napayoyng,
Olavopnic, ekpstdidsvons kal npofodric tov O10 £CwIEPIKG
and mv lNModgia ko 100¢ AppoOBIOVS POpEIS ardd ka Yopig
v anapaitntn ¥pnparoddmon ek pépovs mg [Nohitelag dhwv
autiv Tev Opdoemv. Aev LNEITEPYXOPAl Kav OtV EAAENpN
RATGAANANG eknabeutikig noMmkie otov topéa twv MME e
mv avunapfia Awrabnpiag Kwnparoypdgpov ka Tndsdpaong
omv EahdSa ‘Ogo hondv avalntd v tautémntd tou Ba £ys
pia eppagpodim goon kat agifoia kahMrevika anotediopara
ps taAaviebosig omv £kfaoni tov 1hoo os kahMTEYVIKG 600 Kal
owovopikd eninedo. Avtifsra o apepikavikdg Kivnpatoypapos
- ardun kal o davBaopéva omv Evpann, 16witepa oy EArGSa
yapaktnpilopsvog avefdpintog, o onofog Bev vLRApYEl OTIG
HIMA pe mv ebd  emxparoboa dnoyn - £xer fexdBapo atbyo:
v spnopikn emoyia. Puowka kaveig Sev nopaBhéner sxei v
kaahhiteyvikn smbiotn adnd kar £kBaon kdBs npoondbaiag Ka
kafle tarviag, dpws OAa avadlovia s 1oV Mo Kahd ahdd yoxpo
Kal QUTIKEIPEVIKG 1pono. Le aum mv ydpa vmipav kar o ‘Opaov
Ouvéhg, o Todph Todnhwv, o Zroptaéls, o [éxivna, o TCappous,
o Toivo, o EZnihpgnepyx, o Aovkag kin. ‘Ohor avalntotoav
mv andivin ehevbepia ékgpaong aAhd yvopifav, ou av dev
pnopsi va npaypatonomnBsi xwplc kKar v omovopkn sniwyia,
yidri 1o va kKaveig tavies sivar £va nohd agpifid onop.

Enopévag siore Huooiavog yia 1o péAdov tou supenaikol
TIVERE;

AvtiBérac.. H npbogara fpafevpévn tawvia pe 10 supondikd
BEmE kan Vowrap «O1 ZGELZ TON AANON», Sinhopankn tavia
tov ornvoBém Phopiav XKévked @ov Ntdvepauapr, npdnv
goinm pou, Otav Siboowa ekei, andgortov nAfov and My
Axabnpia Kivnpatoypdgou oo Mévayo me Teppaviag sivar n
andvinon. Auth n tavia kavel 1g kapdiéc dinv 1eov Evpenaiov
Kvnparoypagikev Snpiovpydv va xrunodv pubpikd, énog va
kahorkovpdiopévo pohdtl. Nati agkpfog av n tawia, noid
ouverd anotsheirar kan €ye1 dSnpovpynBei pe 6ha ta napandvae
guotatikd. [a tov Adyo autd v ayannos 1o kals esidouc
koo kabe yopag kal ol Kpimikol, addd &lye kal éva apudtaio
KadAITEyVIKO Kal OIKOVOUIKS anotéheapal




Spiro Taraviras

“When european cinema comes to the case of trying to achieve an iden-

tity, will accomplish questionable artistic results”

Last years winner in the category of documentary, with his film “BUZZ" and this year's President of
Jury Committee of Short Films, he analyses his positions for the future of european cinema.

By Kostas Bakouris

How hard is it for a documentary film to find distribution?

From the personal experience that | had with my recent film,
“BUZZ", 1 am very concerned aboul Greece... My film although
it received the highest awards in Greece and Cyprus (1st Place
Award in the category: Best Documentary film of the Year of
the Ministry of Culture, Award of the Greek Union of Film Critics
(P.E.E.K.) in all categories, 1st Award in Cyprus Film Festival in
the category of best documentary) it was very hard for “BUZZ"
to find distribution. Believe it or not, I realized thal in the Unit-
ed States the distribution process is way more feasible than in
Greece. When the film was screened in multiple festivals in the
US, 3 distributing cornpanies and is now being distributed.

Is your leading position in a jury cormmiltee harder Lhat the shoot
of your own film?

In a judging committee, that is comprised by logical, goodhearted
and clever professionals you do nol have 1o lead bul you

need to organize, direct and compose different opinions. You
also need Lo be careful and be [air with everybody in all ways
In festivals there is always a winner but nobody really has any-
thing to loose by being part of the competition. The announce
ment of a winner- as long as everybody keeps a positive com-
petitive nature and the competition remains fair is something that
benefits all. It was fortunate that the members of the committee,
1 was parl of, had the charismas | mentioned above, Since were-
characterized by all these positive elements, it was such an honor
and joy thal | was involved in the process. On the contrary, a film
shoot is a dillerent type of marathon. A process thal requires
from you to keep balances in specific aspects, to break eggs
where they should be broken and lo allempl to fight wars that
have the possibility to be won. There are sacrifices to be made
for the good and the completion of the film. Filmmaking is by tar
a process lhal requires way more “synthesis”.

What is your overall conclusion aller parlicipating in the process
of judging short films as part of the jury committee for the 2nd
Cyprus International Film Feslival?

We had to walch a numerous number of dilferent lypes of [ilms,
made by different directors, from different parts of the world but
with similar cultural past. We encountered work by artists that
share differenl goals and chase different accomplishments.

Our duty, as a committee, was to seck and discover the goal the
direclor has set for himself/herself concerning their film, estimate
if the goal was accomplished in the [ilm and to recognize this ac-
complishment, success, by awarding them with a price. | believe
we did our best.

What is the present condition of European Cinemna and what
type of influences does it get from the American Cinemna?

I believe that the European Cinema has been in a transitional
stale for many years. On the one hand it seeks to establish its

own identity and audience introduction and acquires funding by
many sources: either ethnical either European. On the other hand
it looses its own track and follows lhe so-called “box office”
and American movie making path. When it comes to European
filmmaking it seems like it has not vet been decided what il's
character should be like. The creators, funding sources and the
institutions that finance it, seem to have not decided what Euro-
pean filmmaking should be like. This is the main reason thal we
face constant distractions in the planning and supporting cinema
especially in Greece, Greek cinerna exists without: arganization
in the pre-planning aspecl and in the production aspecl and
without distribution planned from the part of the government. |
am not even attempting to delve into the lack of proper educa-
tional politics in the mass Media field, and the inexistence of an
Academy of Cinema and Television in Greece. When it comes to
the case of trying to achieve an identity, it will compile a hybrid
nature and with no doubt it will accomplish questionable artistic
results characterized by lingering artistic and economic success. It
lacks a clearly defined form and because of thal ils success is hard
lo be estimated and judged. On contrary, the American cinema
- even the independent type that according to what we consider
independent in Europe does not really exist in that form in the
US- has a clear goal: the economic success. Of course nobady,
in the US, overlooks the artistic achievement/possibility of any
atternpt and any movie, hut everything there gets analyzed in
the best but cold objective manner. This is the country where
Orson Wells, Charlie Chaplin, Martin Scorsese, Jarmusch, Peck-
inpah, Cirnino, Spielberg, Loukas elc. existed and exist. All of
themn searched for the ultimate freedom of expression but knew
thal you cannot satisfy this need without having it accompanied
with financial success. To rnake films is a very expensive sport,
it requires a good script, good pre-planning, many sacrifices, lots
of effort, determination, palience bul also wisdom and talent and
good fortune for somebody to remain successful. The filmmaker
that will be characlerized by all these ingredients will remain suc-
cessiul,

Consequenlly are you ominous about the futwe of euwopean
cinema?

In the contrary ... The recently awarded with the European Felix
and Oscar, thesis film “The Lives of Others” directed by Flo-
rian Henckel von Donnersmarck, an ex-student of mine when
| taught there, who graduated by the Academy of Cinema in
Munich, Germany, is the answer. This film makes the hearts of
European filmmakers beat rhythmically like a well tuned clock.
This film very wisely has been created and compiles the above
ingredients I mentioned and this is the reason it has been loved
by the audience members of every country and every kind, has
been adored by the critics and also is considered an excellent
artistic and financial result!
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Maidcwov [ManguixanA Jr

“Eutuxde 8ev kaképaba ota peydda budget tov Xényouvt!...”

AievBuvtric potoypagiag oe avieg 6nwg “TAaying”, “Walk the line”,

37 A

Million dollar hotel”, “The weather

man’, k@ omv nolvavapevopevn vnepnapavevn 3:10 to Yuma® kar oxnvobBémg noAdev onoudaiov
Sragnuotikév onor... O yiog tou (kahhiexvikot Sievbuvin v awidv ov Kaooafém kar genivod
Kaanexvikot AievBovn tou AiBvods Peonfdd Kivnparoypdgov g Kinpow) Paibwva [Nanapixana Sr.,
£ye1 anodei€el and kaipd on Sev sival anA®g 0 Y16 1OV PNApAa Tov...

Tov Kdota Mnakoipn

Guest
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— |
st

1;::”

L
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g Gianeln ou gto  Hepaivd

DeonBan Kwnpaoypdgpou
Gezooahovikng o Konoha

apoefieys My KaIGpynem g

¥ENONES 1oL QIR LETQ OTa Enopeva

MEVIE YpOvIO KOl THY

QUTTEATAOTAON
oY ano o Hi{;h Definition. Eosic
8 \.",'JI_.ll-gf:'tE.

Ka npiv and  ngvie  ypovia
npoeBhenav KA QVTICTOINO...
Zivoupa péoa ora enopsva nEvie N Géka ypowvia Oa
avEnfei moAG onpavika n ¥pRon v PprgIaroy LEao.
Aev vopile dpee 6u Ba avokaraotabsi noté ninpag 10
pibp ano o High Definition. Tlavia Ba vndpyouv, yia
nopadeypa, oknvoBéteg nov Ba opapariloviar tig rawieg
toUg o8 arpoopapkd, aompopavpe 16dp. MMavieg o
Makd Mav yopoe 1o «Collateral» kai 1o «Miami Vice»
oe High Del. Eniong n yprion tou omnv OQUERIKAVIKN
mheopaon sivar supotatn. O1 nponypeves kapepes High
Definition refsviaing teyvoioyiss Opme efvar s€aipetikd
akpBéc. To rbotog twoug Bev aviayevilsta akdpa to
KOOTOS 1OV KAPEP®V 10U KAQOOIKOD (IR

Mo gival OUmS 1 HIK Gag gXEoN HE TN TEXVOAOYIa;
Eipan  avoiyrog ondnnote  kavolpylo  @Epvel n
reyvohovia. Ektdc dpwe and v «pngiakil syypagpn»
svblapépov £xel kai n «yngiaxn npofoine. O eieuiaies
TEoUEpIs TAViES pou, ag nodps, npofiiBnkav ynglara os
peEpIkée aifovoeg e Apspiknis. O1 wngiaxol npofoneic
tehevtaiag exvohoyiag sivar s€mpenxd NponypEVoL Kai
suRpIvEic Kan Bev ypeidlovial m tawia g8 @Ay, 6neg
01 KMOOIKES pnyavés npoPoheis, anadhdcooviag 1o
otolvtio and 1o KOoTog me¢ konmag. And mv dhin opeg
eivan noft agmPa pnyavnpara v onolov n eyvoloyia
panota anhdler pe poPepd vprivopous pubpous,

OE

O natépag cas sfvan "Eadnvag, n pntépag oag leppaviba,
svar eoeic Ceite vat epydleote ypovia tdpa gy Apepiki...
Av war Beopd 611 aurég o1 npoauieig «xTilovys TOLg Mo
svbiapEpoVTES KANNTEXVES, e0els acloBaveote nepioadiepo

‘EAdnvag, Teppavés it Auspiravig:

To kaBéva éxe1 ™ Gikn tov Déan omv kapba pou. Ze ma
anayrOo NG ayopdr Alhoote, 1016avikd eivar va Béher kal
va pnopsi kaveic va {e1 kan va epyaletar navrov... Ziyoupa
10 611 Govhsbo thoa ¥povia omv Apepiknl pe savaykalens
va pnv aioBdvopar anorieotikad Evpenaiog.. Tlavreg
Ba pe svidoepe o) va Hoo® Ao NEPITUOTEPO ¥POVO
omv Eandba kavoviag pa «pikptt eAdnvikG taviae. .

Méypr tadpa Opmg avtd nopapgver anhog pa embBopia..
Q1 Advor nov oag éyouv Kpamoe! pakpid and W0 vd
GovAdpers yia sAAnvikn tavia eival 0IKOVORIROT;

Oy Zmnv Apepikit dhhoate Sovhede kupiec yia va
propd perd va kdve npdypara nou npaypatkd emBopd.
Zinv EAdGSa éyw pddiota €va project nou Oiho va
oknvolemon o iog Exm panoa ndvies kard kaipolg
pe ‘EAAnveg oknvobéteg nou pe €xouv (nrmioel yia g
ravisg toug. To npdfanpa omv EAnGda eivar guvinBog
opyavwtird. [odhés popée pov Adve «Zerivolpe yipiopa
tov Anpiine. Ta Sidpopovg Adyoug 6peg 10 yopiapa
and Anpitn, ndel via lodho.. Kar Gotepa, and loviio
avaparhetar yia Owiofpio.. Kar perd and Ouiéfpio,



mmyaiver yia Aexépfpn... Eipa dpwg évag dvBpenog nov doviedel
noid kal CLVEREIQ pe anotéAecia 1o YUpIoPa, petd and Tooeg
avafoiée, va KAtahnyel va CUPNECEl PE KAMOW Tawvia yia mv
onoia £xm Seapeutel £6w. Avtd nou pou apéoel oy Apepiki
eivan t0 61U pnopd va npoypappatiosn 1o ¥povo pov. 'Otav pov
épxetar £va gevapio kal pow Aéve «Apyiloupe oe £§1 eBbopabes»
Eépw Gu Ba apyicovpe oe €81 efbopdbes. Era, npiv ano avio,
pnopd kal kavovilo va yupion Suo Biapnuotikad kar va nao kai
RANolES pépeg Haronéc...

Enopéveg Ssopeleots.. Av Ppelisl wao eAdnvikn tawia pe
onoTi opydveon kar eviagpipov gevapo, Ba Bexteie va
TUHHEIAOYELE. .

Av gival va Sovhipm Kal pe kahoug auvepyarsg, BeBaa Ba Geyuo!
INa napabaypa o Pévog Xapahaunibng £y £va oevapio nov pou
apéael nohld kal 1ov €ina 6u pe svbia@épel va KAve TNV Tavia,
Townbeg yopiler tig tawisg tou péoa os téooepig Pdopabec,
"Hrav sikpivic ka pou eing, wa kar Be pnopei vopitepa. Ot m
npoypappatiCel yia 10 endpevo kahokaipl Oa emdidfw va ipa
ehedBepoc.. Zépo o 10 yomopa Sev Ba sival peyado ka nog
n tavio Ba sivar low budget. Apa, npogaveg, dzv Ba 1o Kave
VIa TQ NEPIL..

Evtuydae dnhadn Oev éxets karoudBer ora peyddo budgel wou
Xohyouvr...

Nai, padhov Hev «karopaBbor ardpo.. [laviog o Xomyouovr
pnopei va £yl deprd, addd £yl noAhd Andd Kakd...

Onwe;

O 1ponog nov SHovhedeis ekel sival 1ehelng Siagopetkoc,
Middpe addwote yio Propnyovio, yio o @dpnpiko. Eiom
gva “ypavaly” piag tawiag and ng Héka nov @udayven, yia
napddsypa, 1o “gpyvoatdoto’ me SONY. Avtd novw Kaveig siva
navia eC1IBIKEVPEVO KO MPENED VO EIVIL ETOINO OV Mpa TOU,
Agv yiverar xapia “npogappoyi” teov nhduev avddoya pe g
avayreg 1 1g SUOKOAIES MOL MPOKGNTIOUV OTO YOPIONC. |lid
Kl auid gival auamnpd pedempéva kal oxedlagpéva npiv and
ekzivo. Oneodiinots Béfaia wa ioa Swadbikacia sival Mydtepo
Snpovpyiki. 117 autd npotiud va ouvepyalopai pe Apepikavong
arnvobliéreg pe “suponaikn aobnukd”, dnwg o Als€aviep Méw n
o TCépg Mavykohv, nov aiyovpa sival mo “avoiyrof”,

To én Hovheders kard kaipolg Kol wg aknvoléme Birukohiver
i Suorohstsl m oYéon oag pe to ornvoBim mg Taviag nou
Kavere ag Mienduvthg gotoypagiac

Tn Hevkondver ndpa noid. 'Otav npatogknvobémaa kardhafa
pev 611 n @otoypagia sival £va noAd OnpaviKG KOMRAT! pag
awiag, ahha neg ev elval kar 1o povadiko... O “npotayowviame”
gival o oknvoBeaia, nov oyeriferal dhdnote pe OAn  Giabikacia
me tawviag -and mv emioyn tov nbonoidv péxp 10 povial

kai 6y1 n poroypagia. Befaing undpyouv kar aknvoBereg now
bev Béhovv va aguvepyaototv pe HievBuvtt geotoypagiag nov
arnvoberel kidhas. Exsivorl pmg pe toug onoloug SovAsto eyd
10 £EPOLV KAl TO EKTIHODY, V10 va unv ne on 1o BEAouy kiohag.

[Mavrae éyste cvvepyaotel e nodhots kar noht Sawopetxkot
Gpous oRNVOBETES. ..

Auvté eivan aiiBaia. O Bip Bévreps, ag nodys, -1e tov onoio ékava
1o “Million Dollar Hotel”- sivar eviehds Siapopetxic aiobnuikig
kai voorponiag and tov [kop Beppnivoxi.. To embioxe yiari

o1 pabafve and tov éva ornvobén eival Kaho Kal YPrigINo Kai
yia tov ahho. Asv sipar and tovg Sizubuviée putoypagias nov
guvepyalovial anokAs1omKA e évav GLYKERPIPEVO Bnpoupyo,
Gnog gupfaivel —yia nopddsyua- pe o @iho pou Ndvoug
Kapivori ka1 tov Enidpnepyk.

Exete notd avanmiolsr guiurés gydosc pe kdnowv and toug
peyahovg Xohyouvniavols nbonolods 1 teKA sival ovieg
anpogITon

‘Exer oyer noAdgg @opég va avamiiom @INKES OYXECEIC ME
Kanowovs, kal efval Aoyiko.. Me auvtobs toug avBpanoug
arhwote Govhsdovpe ndpa noddés wpes pali [NoAréc gopéc,
ot peyahes napayoyes, o oknvobiing dev eival oto 1610 yopo
pe tous nbonoovs, O1 nbonoioi opws, Nov and M PUoN ToUS
gival avaoganeig, BEdouv va BAénouvy 10 pdo@ro eKeivol now
Ba pemoowv yia 1o av 1o nhdvo fav kahd, ZoviBeg avtog
o avBponog sipo eve. Kal xdnos €101 £pyoupan mo Kovid pE
£REIVOLS,

AloBaveoTte WxEROS;

Aev Ba énpens va awoBavera wyepds fvag AvBpenog mow 1ou
apégel 1O oAl autd nov Kavsl Hots Ba 1o Skave arOpa Ki av
Szv ninpavarav; To yeyovos Aomdv on pnopo ka epyalopa
aTOV KIVNPAtoypdgo eival kard, Ardpa kadldtepo dpmg eival to
O11 £x0 110 SuVATOTNTA va efpal K OTIC Taivies nov Bhw sy®
va gipar..

Moco kovid o2 autd now ovelpsudoagTavy ws nadi sival avtd
nov {gite anpepa;

Mond kovid. Qg égnfog npovv Taypagog Kal @atoypapog.
Zoviopa opas danioteoa 611 autég o SoLAEIES £ival HOVAYIKES.
KatanaBa ¢u punopeis va neig wig 1010pia pe pos, KAauspa kal
nfonoiotg g 18 pov Bhénoviag wa wawvia v Mkovidp. "Hrav
KQI 1 Ip@In Qopd nou mipd £va ¥apti Kal onpeieaa 10 dvoua
tou Sisvflovei @oroypagpios. ‘Hrav o Paotd Koutdp. Apydiepa
giba kal AAReEg Taivieg nou giYe KAvEl kKol i1 Owa-oya dpyioad
va aviihapBavopart 11 givar SitBovan patoypagiac.

An boo  yvapilem, &ev RANOId
KIVIILATOVRaQOL. ..

Aev npohaBa, kar kahdepd.. And m onypi nov niya gmv
Apspikrt dhiwote dev otapdmoa va Sovhsbo., Bpibnka exel
vatepa and naporpuvan tov Tlov Kaooafém, pe tov onoio
baotheve 0 natépag pou, P kar elyav Qrager ara XEpIa 1o
KANOIES EVOIQPEPOUCES, KATA TN YVOEN TOU, QeTOYpaPiss nou
eiya Tpafnerl Zerivnoa Je KATI TAVIES PIKPOD UNKOVS NG KOPNg
tov [kaldpa kat tou yiou tov Kaooafém, Nik. "Yotepa éxava
wanoieg low budget b-movies oto grodviio tov Potlep Koppav,
nov frav éva ambavo oXoNLI0 Via péva.

miyais o2 oxoN

g pavraleots Tov gavtd gag petd and 10 xpownia;

Mannov Ba gipal nepogoepo oy Evponn, £16imwa av pnopo va
Govhedw nepioadtepo we arnvobéms. Bépaia Sev vopillo va £y
Siaypdyel tedeing v Bietbuvon petoypapios oy Apepikn wa
kar motevm neg Hev Ba £xe ndwel va pe evbiagepel autd pExpi
tote, av kat giyovpa Oa Govdsbe aropa Mo SmASKTIKA..

Apa n Enhaba Sev éxsl kapia shnibo va oog kepdive noté

OACKANPOTIKA...
‘Iowe oy1 os 10 ypduia. Mnopei 6pawe oe 15... INotog Epe;...
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Phedon Papamichael Jr

By Kostas Bakouris

Last year in his speech at Thessaloniki Filin Festival, Coppola
predicted High Definition technology taking over film within the
next five years. What is your opinion?

Similar views were expressed well five years ago... The use of
Digital Media is bound to increase a lot within the next five to ten
years. However, | doni't see High Definition technology ever fully
replacing film. For instance, there will always be directors envi-
sioning their films in moody Black&White 16mm film... By all
means, Michael Mann shot “Collateral” and “Miami Vice” using
High Definition. In American television too it is widely used. Yet,
new technology High Definition cameras are still very expensive.
Their cost far exceeds the cost of traditional film cameras.

What is vour own relationship to technology?

I am open to new technological advances. Beside “digital film-
ing” what can be equally interesting is “digital projection”. For
example, my last four films were digitally projected in several
rnovie-theatres in the U.S. High technology digital projectors are
exceptionally advanced and accurate and aren't compatible with
film material, like lraditional projeclors, thus reducing studios’
copy costs. Still they are very expensive and their technology
changes at incredibly fast rates.

Your father is Greek, your mother German and for a long time
you have lived and warked in the U.S. ... Although | believe
mixed national backgrounds ‘huild up’ the most interesting arl-
ists, would you say you feel more like a Greek, German or
American?

Each one holds a special place in my heart. Besides, in a “global
market” one can only wish to be able to live and work every-
where... Having worked in the U.S. for such a long time, though,
I cannot say 1 only feel European... Certainly, 1 would very much
like to spend more time in Greece and make a “small greek
film”...
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“Luckily I was never spoilt by big-budget Hollywood movies!...

23

He is director of photography in films, including “Sideways”, “Million Dollar Hotel” and
“The Weather Man”, along with the long-waited big-budget “3:10 to Yuma”, and the direc-
tor of many important cornmercial spots... Son of Phaedon Papamichael Sr. (artistic director
in Cassavetes's films and this year's artistic director of Cyprus International Film Festival),
Phaedon Papamichael Jr. has proved to be a lot more than ‘his dad’s son’...

Up toe now. however, this has only been a wish... Is the reason
that kept you from working in Greece of financial nature?

On the contrary. [ work in the U.S. now so as [ can engage with
what | really want later. Actually, in Greece, | am involved with a
project | would like to work on as a director myself. In the past
| have discussed with Greek directors several times about getting
to work on their films. In Greece problems usually occur with
the organisation. They often tell me “Shooting begins in April”.
But for many reasons it can go from April to July... And then
go from July to October... And from October to Decemnber... As
I am, from my part, used to working a lot and constantly, when
shooting finally starts, | am already committed to other films
abroad. What [ enjoy in the U.S. is that [ can keep my schedule
well organised. When | receive a seript and they say “Shooting
starts in six weeks” | know thal is when we are going to starl
shooting. This way, I can arrange my time for making two com-
mercials and having some days off as well.

So it seems you make a commitment now... If there is a greek
film properly organised and with a good scripl, you will accept
to participate...
If | am to work with good colleagues, | will definitely accept! In
fact, Renos Charalambidis
showed me a script I really liked and 1 already told him 1 am in
terested in working on the film. It usually takes him four weeks
to shoot his films. He was honest and said he is too busy to start
immediately, but he plans on starting this film next summer. T will
do my best to be free at the time... | know shooting won't last
long and it is going to be a low-budget film. Obviously, | am not
into it for the monev...

In other words, luckilly, you are not spoilt by big-budget Hol-
lywood movies...

It's true, | am not spoilt yet... Anyway, Hollywood has the maon-
ey, but it comes along with lots of bad stuff too.



Such as?

The way people work, there, is completely different. Don’t forget
we are talking about an industry, a manufacturer. You are just a
“wheel” in one of the ten movies, say, SONY “factory” produces.
The work you do is always specialised and has to be ready on
time. Plans are strictly worked on and designed before the actual
shooling and cannol change because of needs or difficulties oc

curing during shooting. Naturally this procedure ends up elimi-
nating creativity. This is also why 1 prefer to work with directors
having a "European aesthetic” orientation, like Alexander Payne
or James Mangold, who are definitely more “open”.

Al times you have been director. Does this experience
help you or
dirgctor whem you are cast as « T phe
It helps quite a lot. Aftel my [11 st time as a dlreclur | realised
that photography is quite an important part of the film, but is
not the only one... The "main role” belongs to directing, not to
photography; by all means directing means gelling involved in
every aspect of the film

~from casting to montage. Naturally some directors may dislike
working with cinematographers experienced in direction. How-
ever, the ones | work with are aware of my experience as director
and have an apprecialion for it, sometimes they even desire it.

cast as

Tl'll‘l'l' It mor ) work with a f;h;;

Certainly vou have worked with of different
styles...

It's true. For instance, Wirn Wenders, with whom | worked on
*Million Dollar Hotel” has a completely different aesthetic style
and way of thinking from, say, Gore Verbinski...

[ try working with directors of different styles because | can use
what [ learn working with the next directors on the next films.
| don’t belong in the category of cinematographers lhal stick
exclusively to one director, as is the case of my friend Janusz
Karninski and Spielberg.

many directors

Have you ever been friends with any of the big Hollywood stars
or are they as inaccessible as they appear?

I have had such friends many times, it's normal...

I work with these people for way too many hours. Often in big
productions directors don't hang around actors. However, as ac-
tors tend to be insecure by nature, lhey wani to be able to look
straight to the face of the person they are going to ask il the shot
was good. That person is usually me. And this way we olten
become close.

Do you
Shouldn’t a person be happy when he loves so much what he
does for a living that he would have done it anyway regardless of
money? | like the facl thal [ work on films. What | like the most,
though, is that | can choose the films [ work on.

consider yourselt lucky?

ls what you are living close to what you have dreampt of for
yourself as a child?

Very close... As a teenager | used to draw and take photographs.
But soon 1 figured these professions can be lonesome. | realised
there is this possibility of telling a story, using just the light, the
camera and the actors, watching a tilm by Goddard at the age
of eighteen. Thal was the [irsl lime [ noted down on a piece of
paper the name of the director of pholography. It was Raoul
Coutard. Later, | watched more of his films and that is how,
little by little, 1 begun to understand what cinematography is all
about.

As far as [ know, you didn't study at a film school...

| didn’t have the time and it came off much better this way...
Since 1 went to the U.S. | never stopped working. John Cassa-
vetes, with whom my father had been working, encouraged me
to go there, after he had seen some pictures I'd taken and found
them interesting. | started

working on short films with Ben Gazzara's daughter and Cas-
savetes's son, Nick. | moved on to make sorme low budget b-
movies at Roger Corman’s studio, which has been an amazing
school for me,

How do vou picture yoursell ten years from now?

I'll probably spend more time in Europe, especially if | can wark
more as a director. | don’t think | will have abandoned cinerna-
tography in the U.S., though, since 1 believe my interest in this
work will still be there at this time; however, my choices in work
will be even more eclective.

So Greece can have no hope of ultimately gaining you back...
Probably not in ten years time. Maybe in fifteen years.. Who
knows?

Special Guest
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NMorgan Freeman |

AUo ouvepydtceg Tou cine@art ouvavoouy &va Zvocavo ,a‘puhqf:
oNe ePOOHNG TEXVNG.. '

Two partners of cine@art, meet with one's of cinem:
legends... o

@art| 14




Toia 1awia dihals v kdpiEpd oag;
To Street Simart (1967) mov tavia oabBpos yia mv kapigpa’ pow.

Mera ané dha autd 1a SnpoLpYIRA ¥povIa NapauiveTE GYoAdCTIROS
e v Bovhed oag; Komdre akopa 1o equie ooc omy oflovn
evronifovtac npayuara nov Ba pnopoloars va KAVETE BIaQapeTikg;
'Oy, To xkava ony npén pov SovAsid, pia TASTaVIc Zixaivopm
va Bhéne to £autd pou, addG vndpyouv AoAAG nov prnopeic va
anoxapioec naparnpoviac tovw O taivies GAM@OTe £ival H10QOopPSTIKES
ané v grIv.

[Motog firav o me Sborohos Npwag nov kBnrae va vnodubeite;
Q pantog tow OBsANo vio Dallas 10 1933

Tt madypare o 1981 6un kapigpa aog 1=heinos;
‘Hrav 1o 1982 cuykerpipeva rat giga va Sovhépm and 1o AekEpBpio
tou 1980. Exedov buo gpovia...

ADOTE PEPIKES TANPOPOPIES yia pona gov ata «10) Item or Less»
Eivan va rumeac apepikdvos nbonoioc.

‘Ooo nepvotiv 1d ypdwvia efval o etrodo i mo Sbarono va Ppeig
TIPAYRATIKG EVOIOQEROVIES XOPARINPES va umadubeis;

H ainfeia efvar 61 o1 pbhor thpa napouoialouy MepIgEoispo
svbiagepov, Onodre o yeVIKES Ypappes sival PARROV Mo e0K0/O!

Which movie has changed your career?
Street Smart (1987) was the catalyst for my maovie career change.

After all these creative years, are you very analytical about your
work? Are you the type of actor who'll watch himself on screen after
and think about himself, Oh Goad, | wish I'd dane that differently?
No: | went to dailies ari my first film, a TV movie called Roll Of
Thunder Hear My Cry. | hated seeing muyself, but there was a les-
son it The movies are different from the stage. No need for
broadness.

At your opinien, what was the worst or the most difficult role you
did?
Othello. Dallas; 1983

Why in 1981 did you think your career was over?
That was actually 1982 and [ hadn't worked since December 1980,
Almiost two vears...

Because you do so many studio movies and big films, where do you
fil in the time to do a little film: ke 10 ltems or Less, and how do
they corme to you? Are you still gatfing lots of scripts?

What about the character m ‘10 Item or Less'?

That character was “any actor, USA."

The older vou get is it easier or harder to find the really good
rales?

[Mantizig orav Sev Sovdevaig, T orégigoal va kdverg Stav Ba
grapamoeis va avaiappdveis pohous:

‘Orav Sev Sovhetny Hev nANTIE £x6 GAAGOLE 160U HOAN va KAV
nov Sev npohafaive. orav ma tavia evar gra oxapa. Orav Ga
grapamon va avasapBave podous GREQIONAl VA yive napayoyos,
igwe ka1 genvoléme Oa rava igTionioia gal Ba nailo nemoooiepo
VRO

Moo titav 1o Yeipotepa Now GUayKATINKES Va KAVeIS ayaviCOpevog
va anodeifeic 11 atileic kar va ratatinbeic wme nonoidg;

H gzipdiepn pow avdpvnon sival va Gouvnsbe we tapiac ota Nedick
yia 495 v efdopdba, peid eiya devnéper aro N. Y. World' s Fair
v avoign 1ou 1964 we yopevine via 1255 mv eBdopadbe. Asv £rava
anin Gouvield péxp! va oraparnael o show.

Eioa anaioiobedos via 1o 11 Viveral 010 koopo; Avnouyeis;
Baoikd, o koopog Gev £y anddagen Tlokepor ko o1 unowpisg
avtoy, Pavanopos ka noyvkoopa Suoappovia Ba ouveyilovia
pExpr o avHpenotnia va Exel Eva axupd; kowd exHpo. NAev
UNOPAUHE AROJIA va avayvopigoups ta onpadia tou guvayepiol
mg  nsplPoAROVIONOYIETS  KOTOOTIRORE, nOpopaveog  yiarl ol
EASIBORPATOPES  EPMAEKOVIal OT0  Epnoplo. Kavofpov ka Hev
emBbopoiv va yvopllovps 1o navia: Ze eyprivopon eipq, oy o8
avncuyica Que sera; sera....

Tng Paraviic Eljion
Anorheioukdmra CINE@ART

Well, I'm getting prefiy good roles now, so | quess it's a bit easier
at the moment.

Do you get bored or frustrated when vou're not working?

No.

Well what wotlld vou do if you couldn't act anymore?
Produce, Direct. Go Sailing: Play more golf.

What was the worse thing you had to do while you were struggling
as an actor?

My worst memory is working lor Nedick's as a $49-a-week count-
erman after having worked at the NY World's Fair the spring of
1964 as a dancer earning $125/wk. [ couldn't get another job when
that show closed.

Are you generally oplimistic about what's going on in the world. Are
youl cancerned? Are you worried?

Essentially, the world hasn't changed. Wars and rurnors of wars.
Sectanan, racal, and nabional disharmony will continue unfil ' man-
kinel has an implacable comman enemy. We don't recognize that as
global warming vet, mamnly because the leaders involved in selling
us fossil fuels dem't want us to acknowledge that. Concerned, yes.
Worried? No, Que sera, sera,

By Foteini Simou
CINE@ART exclusivity
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NMorgan Freeman

(Morgan Freeman) | love the Greek culture and lhe attitude,
Once, a very friendly Greek woman, she made baklava for me
and she actually cooked an entire Greek meal al her house and
invited me over to eat iL.

{Alex) So have you been to Greece or Cyprus ?

(M.F) Never! But | have tol

(Alex) How was the transition from being the “Driver of Miss
daisy” to being driven to madness by the lovely Paz Vega?
(M.F) It was an extraordinary experience, a very-very lovely
experience. That's the least | could say about working with her.
You see someone’s work and you get a feeling about them... a
sense... and then if you have the good fortune to take part in that,
to work with them... that is... It's like falling in love, you know,
from afar and then meeting the person you fell in love with, and
it sort ol.. It gels... Pretty much the same way. When we work
together with someone who really has a sensitivity, a certain kind
of sensitivity and you corne together and the chemistry between
the two of vou is right and you create something else, the two of
you... That's what we've got.

(A.) Paz, in this film, even though there is a certain chemistry
between the main characters, they don't really become lovers.
How is it, making a love mavie without the basie characters
actually falling in love?

(Paz Vega) | think we have a love thing between. | don’t know

what kind of love... or...
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+ Paz \VVega

(M.F) I think we... we are overlaying

love onto what is really a friendship.

You can use the same term but the
exact definition of what happens is [riendship because she (ha ha)
acquiesces to his need firsl, right?

(P.) Mhmm right!

(M.F) Ok, | don't know, how am [ gonna... But first I've got shit
to dol

(A) In this film we see that your character, the actor, can easily
confrol his life, even without managers or publicists. Do you
think that acting - And this question is for the both of you- keeps
you imprisoned in a strange world? Do you feel secure, being
actors?

(M.F) There are two answers to that one. First of all is one I read
somewhere about security in life. Securily exists in its strongest...
at its strongest when it doesn’t exist. As an actor, securily has to
do with the ability to pay your rent, right? If you can pay vour
rent you'll feel secure...

(A.) Or for your ten houses probably | don't know...

(M.F) Yeah, well... Whatever it is... [ mean if you're extravagant,
if you have an extravagant lifestyle, yeah, il you can pay the rent
of your ten houses. Whatever il is, if that's your level of security
then...yeah. But in real life [ believe that securily is only in the
absence of security.

(P.) For me is the same because [ think that nobody leels secure
100%. It's not just about actars or coutures or camera men or

whatever. It's not... [ think nobody. . It's impassible to be secure



{A.) Now that we mention security. vesterday it was the 11" of
September and it's the fifth anniversary of that dreadful day. Do
you think that history has changed since then? Do the American,
and also the Spaniards, after the 11" of March, feel secure in
their country?

(M.F] 1 can't speak for everyone, | think.. Yeah the level or
the sense of invulnerability is gone. You know that il you have
enemies then... They can be close to you. But you can’t, you don't
want to and you mustn't live your life in fear, | saw something
on television, it was this.. Some, I think, lady was in England,
and she was saying you can't let them win, you cannot be afraid,
you cannot nat do your life, live your life as you always lived,
so [ believe that.

{A.) What about you Paz?

(P.) 1 think it's strange, because since the.. since the aftack,
il seems like everylhing is more secure. We have security for
everywhere, Police and everything checked out and check
yourself and you know... But I feel more insecure than ever in
my life. So it’s strange.

(M.F) Yeah, right!

(A.) Security comes from inside, sometimes

(M.F} Most times!

(A.) “Ten items or less”. What can vou say are the ten virtues
that Paz has, and Paz, what about him? | mean the positive things
that Paz has, and also the positive things that you Paz...

(M.F) Ten??

(P.) Ten is too much. Maybe just two or three.

(A.) Five!

(M.F)Ok! Five keepers for her? I'm gonna say awesome, her
talent, her accenl, she is very beauliful and... | don’l know, 1 think
she has a very nice house in Spain .

(A) And what about you Paz?

(P.) He is a gentleran, he is a... maestro he's a real maestro and
he's a great great actor, amazing aclor, he is very generous, he is
also a very attractive man

(A.) That's a beauliful compliment from a beautiful lady.

(M.F) Yeah! You too!

(A.) Morgan mentioned your lovely accent which 1 also love.
In a lot of American movies you get cast as the Spanish or the
Mexican girl. Do you think that happens for a particular reason?
(P.) My accenl! | think it's my accent because | know... | don'i
know English perlectly so il's normal that people show me off...

and the directors offer to me that kind of roles so yeah why not?

(M.F) The fantastic thing in thai movie is that really these two

people they do not know each other, and on the way they trust

so much the one the other so they're making a road trip. Have

ever done something like il with a totally unknown in your life?
Yes; something like that, not totally like that. But | mean, I've

met ladies on the sireet and had a relationship with them for an

alternoon. As a matter of fact | have a friend who now lives in
Amsterdam who we still have... make contact, just from seeing
her an the street and saying: Hellol You know... In New York that
don’t normally happens, but when someone’s coming towards
you and you see them and you say: “Hello" and they say “Hello!
Where are you going?” You know? And | was with another friend
and we remained still friends.

(P.) I met my husband like that.

(A.) That sounds like an interesting story.

(P.) It was easy, quick; we gol married in 5 months so it was...
(M.F)...So0 it was real!

(P.} Yeah reall

(A.) The tagline of that movie is “You are who you meet”. Is
that true?

(M.F) | don’t know, I've been trying to decide for that

(A.) What about vou?

(P.) [ don't know tool | don't know..,

(M.F) What do you think?

(A.) | think we are who we want to bring in our life, not who
we meet.

(M.F) Qkl Close enough. [ think,
(A.) That's excellent!
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Morgan Freeman

(Morgan Freeman) Aampede tov EAdnvikd nohmopd kar m
vooiponia. Mia popd, o givikrs EAdnviba, dpyios pe pnakhafé
Ko teMika KaTEANEE va pov payeipéuel £va ohGKANPe EANNVIKO
VEOLA MPOOKARMVIAS JE it TG

(Alex) Apa éxere naér oy EAdGSa i mv Kinpo;

(M.F) IMToté! ARG npénel!

(Alex) Tldg fitav now and “Eogép yia mv Kupia Nrailn”, wpa
“obnynarte amv 1péAa” and mv abiaydnnin Mad Béyka;

(M.F) "Hrav avapgifoha pia rataninkukd epneipia. Autd efvar
10 AlyOTEPO Nov pnop va ne dovhevovrag pali me. BAéneig v
Houheld kanmow n onoia cow Gnovpyei fvtova cuvaioBnpara
wal karadnyeig va Béhsic va yivaig koppdrtl e, eaniCoviag n toyn
va ‘var ps 10 pépog aov. Eivar oav va gpetedsoal.. Sfpeig..
‘Orav Sovhsteig pali pe kdnoov pe 1ov onoiov popdleote g
ibieg svawobngizg, &fveca pali tou ko n ynpeio petafd oag
Bnpioupyel kan Magopetika, Autd sival nou £youue Ki epleic.
(A) INaB, npetayoworeic og auvti mv tavia, énov napdio Gl
01 KUpI01 Yapaktipes £xouv xnpeia, Hev yivoviar epaatés. [Nog
VIVETQl, va Kavelg pia epenkn  teAkd taivia svd anovmals avrd
10 oToryelo;

(Paz Vega) Nouile nag vndpyst aydnn. Asv yuopile dpeg n
eidoug..

(M.F) Autd nov omv npaypankdmta sfvar gidia vnepradinreral
and avtd nou vopilovpe or eival ayann.. Mnopsig va

Xprionponomaosig Tov 610 opiopd addd o agkpific opapds iou
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fiow Popavot

T gupBaiver eivar ginia, yiau (o yopakoipag me Mab) noid anha
zvbifier 0TV QUAayKnN TOL NpOTY, TOOTA;

(P.) Mup.. Zootd

(A) Ze avmt mv tavia, nopokodovBiotpe Tov yopakmipa nou
vnobioeom, o nBonoidg, On pnopsi  =Ukoha va edéyfal mv
Con 1ou. aropa kar ¥opic pdvarlep i Swapnpuorés. Nopilsre
nwmg n nbonolia - gut n spdmon avaeépetal Kai oroug G
- oag @uhakiCer og éva nopdevo kdopo; Ninlete aopaheic o
nBonoioi;

(M.F) Yndpyouv o anaviioe. [Npota an” dha, Sidfaca kanow
yia v aogpareia om (en. H aogpadeia vndpyel oto avdraro
onpeio.. KAl oto avdétaro onpsio Hev vndpyel.. Q¢ nBonoiog,
n ao@dheia £xe1 va RAVED PE MV IKQVOTITO va UNOpPEiS va
NANPOTEIS TO £VoiKIo gou, onOTd; Av unopsic va nAnpaoEIs 1o
evoirio tote wiabBeig aopannis.

(A) 'H yia ta 6éka gou onina mbavov, Sev Eépw..

(M.F) Nay, téhoondvieov... Evvod, av eioar vnepfohikos, av éxeig
vnepfoiwn Ton, av prnopeis va ninpoosig 10 gvoikio v Séka
amudv cov. 'Ou ki av eival aurd, av aurd sivan 1o eninebo g
aapaieiag gou.. 1ote evidafel AAAG oty ahnfm (on, motetn
nwg N agpdieid vndpyel poVo GINY Anovaia g aopAanIas.
(P.) Kar yia péva eivan 1a ibo eneibn vopile nog kaveic Hev
wviebzr 100% aopdhcia. Aev agopd pdvo toug nBoraiods i roue

Roppmieg 11 toug oneparép.. Eival abivato va sioal ageairic ka




va vidBeig aogannic,. Mévo o Qede pnopei va eival aopannis,

vopilem,

(A)Topa now avagépape v acgpaiaa, xPsg ntav n 5n enérelog
mg 11ng ZentepPpiov. Nopilete nwg n iotopia éxer ahhdfer and
to1e; Nopiterte nwe or Apepikavoi n o1 lonavoi, petd mv 11n
Mapriov. miGbovy aopahsic omn ¥opa 10Vg;

(M.F) Asv pnopd va pidnon ek pépous ohav. Nopife nog to
eninebo g aioBnong mg arpadttag £xer yabel, Tvopilag nog
orav £xg1 exBpoi, iowe va Ppiokovian Sinha cov... ARG Bev
pnopeic, Szv BEhsig kan Hzv npénel va (aig mv Tan cou e pdfa.
Eiba wdu omv mieopaon, frav o konéha arnv Ayviia ka
Eheye Mo DEV NPENE! va TOUS QPRCOLEE va vikngouy, ot Hev
npengl va eopacal, Gev pnopeis va pnbeviosig m (o oo, va
Cerg Onwg avérabev (ovose. [péns va motépelg oz auvtd.]

(A) Eat [1aB 11 Aeg;

(P.) NopiCw nwg sivar nepigpyo, eneibi perd v eniBeom,
polalouvy Oha va eivar mo aopann. ‘Exoupe ampddsin yia dhca.
H aoivopia shéyyer 1a navia kar toug navies. ARMG vidfo
Myotepo aopainic 600 noté dahote o (wrl pou. [T avtd eiva
napdtevo,

(M.F) Nai, pworal

(A) Mepeée qapée, n aogpdies npogpyetarl and epag

(M.F} Tig nepoooepes popés.

(A) “Ten items or less”. Mbaeg siva o1 apéreg now xe1 n Mab, ke
Mab 11 Aeg yia rov Mépykav; ARG kal Ta apvnTikG oToIyEia. .
{M.F) Aére!!

(P.) Aéra sival noddd, lowg Hbo n pia

(A.) TTEvre!

(M.F) O.K! ITévie aroxeio yio autny; Eivar aniavo, 10 taiévto
me, N npopopd e, ival noAd dpopen.. ko G:v £épm, vouilo
nog £xg1 fva nodd apaio anitt gmv lanavia,

(A) Eot 1 Aeg Tab;

(P.) Eivar Kopiog, sivan paénipog, fvag ainfhvog podotpog, ka
eivan £vag peydhog nlonoidg, sival nohd yevwaisdopos, Kal
eniong nohl eRALCTIKGS wg Auipag.

(A) Auvtd elvar fva nohd OpopEo KOPNAPEVTO yia pia 1Hoo
apopgn Kupio

{M.F) Nai! Kat yia odval

(A) O Mapykav avégepe v duoppn gov nNpoQopd, Ty onoia
enfong harpede. Ze NoAMES ApepiKAVIKES TQIVIEG, LIAPYOUV
lonavég 11 Mefiwavég nBonoioi, Motedeis nog avtd cupBaiver
V10 KANOIO CUYKERPIPEVO AGYO;

(P.) H npogopd poul Avti elval n npogopd pov snsibn Hzv

yvapiln kadd mv Ayyhikh yvidooa, dpa sivar gooiodoyikd

ol avlpenol va pe uvnodelyvouv.. Kar o1 axnvobé

NPOCEPEPAV TE1010V £1B0VS pohovs. Apa viari Oy

(M.F) To eaviaonxo Béua otnv tavia, eival neg ora ahnBeia

autol o1 2 avBponor Hev yvapitovial perath toue, kal oTnv nopsia
. : e - { T : gl A I s

spmaretovial 1hoo nedd o fvag tov diov now 10€ibetovy pati.

‘Exaveg note kan wioe; Exe yvopios yovaikes oto Spope Kal

Byrira pali tovg yia fva andyzopa. o wou Adyou rou agpifiée,
Exm £va @ido oto Aparspvray, o onoiog Oa kavel pa 10100
eidovg oyfon, pove nov Ba mv Sz gro Hpopo kar Ba mg ne
Me1d ooul, Eepeig.. Zmv Néa Yoprn, autd kavovika Gev gupBaivel,
ahhd drav xdanoiog £pBs1 kal gov nel “Taid oov”  eol Ba v
anavingeig. Teid oou. Tow nog;™ Sépeig;

(P.) "Eran yvidpoa tov dubpa pov

(A.) Akolyeral nodd evbiagpépovoa iotopia

(P.) "Hrav sixkoho, kar yprivopo. TMavipsutikaps pewd and 5
prfiveg, ondre Brav ...

(M.F) ...Tooo ainBival

{P.) Nail AdnBivd!

{A)) H nepiypapn me tawviag eivar “Eioar énoiov guvavrrioeig”
AnnBeder;

(M.F) Aev €pm. Tpoonalia va napm pia andeaan yia autd.
(A) Kai go;

(P.) Odie 'y Eépal

(M.F) Eat 1 vopiCag;

(A.) NopiCw neg eipaote avtoi nov G8hovpe va eipaote, ka oyl
avrol nov Ba guvavinooupe,

(M.F) O.K! Kowid éneoeg

(A) Auro gival noAd kané!
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AANiKN Aavezn--Knutsen

«Eival noAy Niyeg o1 MEPINIOCEIS MOL €va  KIVNUATOYPAQIKO TeVApPIO £XEl

noyo va petagepbei oto Béarpo...»

Exer yuplogr Bpafevpéves tavies onwg ta «Apopor Kk noprokamar (1996), «KapaBavoapam
(1998) kar «Bar» (2001). Pérog petégepe oto Béarpo mv «Oikoyevelarkn [opmi» tou Topag
Bivrepunepyr v eroipaler 1o «Chinatown: The Three Shelters», wa tawia moAepirdv exvev

nov Siabpaparilerar omv Abriva tov 2015! Npiv and avtd dpeg, sival pédhog g kpinikig smirpormig rov Zov AisBuois
Peoupfan Kivnparoypagou Konpou ora nhaioia tov onoiovw Ba napaboosr kar ospivapio yid mv PETa@opa £vog

Kivnparoypagikond gevapiov oto Oearpikd cavib,

Tng Pateivig Eipou

levwnBnrare omv Avdv, peyaiooare omv Kinpou onoubdoarte
omv Kahipdpwia, kduate B2arpo omv N. Yopkn, Kivnpatoypagnoars
omv Agpiki ®kal omnv OQupouyoudn. Me noio pdno perovgidveral
onv Sovheia oag n kooponoditkn @oon oag;

Yndpyer yevikotepa a &Hidfeon péoa and mv Sovdeid pou
avoivparos npoc ta &fw pe  Bepotodoyio nov cov Siver mv
Hovaromma yia it Nodle on vndpyer npoafacn ko végpupes
avoiktég nou pou avoiyouy opffoviee o avtd now DéAw va kéve
ke pavtalopal &t pnopd.

To 2006-2007 peragépare ato Géarpo mv «Owoyeveiarn Noprriv
tou Topag Bivrepunepyk nov npoépyetal and 1o nepdvopo «Adypar,
01 MpaxtiKES Tou onofou £ral Ki adhidg cuvdbouv pe QuTéS Tow
Bedrpov. Tigteders ou Oha 10 KIVNpATOYpapikd gevpia propody
vd Hiaoksudotodv ato Béatpo;

KdBe ahno. Qezopd o0 sival nofd hiveg o1 nepuneosg nov éva
KIVIPATOypa@ike gevdpo £x81 Adyo va peiagepbsi oo Bduaipo,
va DIGUKEUAUTE] KOl va PNOpEl va anoKINgel DKM 10U LIOCTAon
oo Béaipa. Exbadhms yini éva épyo —nou sival ohokAnpopiva
Kivnparoypagpika- va peragepbei oro Déarpo, Mnopsl n peragpopd
va yivel nAsovamuoc,

Qg aknvobéng 11 gyfon avanticoets Je To OEVAPIO ~EiTE MPOKEITa
via Bikd oag eite Oy1-;

Méxpr ompepa otnv Rivnparoypagirn jow epneipia Sev £xom SovAgye
BE TEVAMO Nou va 10 EXEl ypawsr kanowog dAbog, o avrilson e
10 Déarpo mou kal Tig Huo popés £xm Namos! ndvem o8 ypopn
kanowow arhou. Tavia épec katd mv nopzeia me NPaypatonoinang
£vog £pyou Eym avaykn va anddle pohous, and gevaploypdgog va
yivopal oknvoBEng, Kal va  auTIPET®Nion 10 LAIKO S1apopetikd.
By naviwg wpagve yin osvama dddov. Me evBiagpéps. To
npofitnpa opamg  sivan on oty EAAGHa kar o Kinpo £youps
Suoxohia oro va ohoxkdnpoooups pia tavia, o ornvoBémg norté
Hzv sival pove arnvoBémme, spnhdkstan pali kal omv avelpeon
¥enpdrev, gty napayeyh, omv diavopd kal ge 6An v peténelta
nopeia me rawiag kal yia peva, und avteg ug ouvbikes, Lov eival
Hiaroho va aelepdan.., névie n €L ypovia and mv Jafd pov o
ma anannukn Siabiwacia nov apopa ge fatha covaigbnpara kal
SOTEPIKES avalnTriosig kdnolow dhhou 6o Aprio ¥ av sival 1o
Kelpevo kal of 16€sg tou.

Mibaowete oo Béarpo Adhaydv. Moisg addayés Oa smbupodoare
via 10 eAANVIKO KAl KUNPIGKO Kivnpatoypdgo;

Mpéner va  addager n unobopn wote o kalévag va ravel v
Hovhsla Tou, va jnopotv o1 gunvoBéteg va sival aknvoBéeg, va
undpyouv napayeyoi nov va hapfdvouv ovoiaourd mv npoonddeia
auElpeang NopwV, NV IPAYHAIOnomon kal mv LAGHOmOn Jik
Tawviag. And exel népa aurd mov eniong AsiNe! gival n ywoon kal
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n vnoompdn e ypagns NAsv uvndpyovv cevopoypdagpor,  advi-
sors developers, editors nou va SovAstouy aveCaprnta 101 MaTe
va tehsionootvicl n Soun Ko n TeMKG popgnt mag ypapng, evos

gEvapion.

To oepivapio nov eigte elanyritpig, 1o onolo agopd am perapopd
gvig Kivnpatoypagikod gevapiow oto Béatpo, nowdv Kahelie va 10
napakohouvbosr;

To svbiagpépov unopsi va ival yavikd, yia avBpdnoug Snhadri nou
andog BEhowy va akodoovy v diabikaoid kal Kupieg 10 Adyo now
£V KIVIPAIOYPQPIKG OEVApIo Jiopel kal yperalzua va petagepBe
gio gavib. And mw andn, Ba akouGroov Kai o1 Npaxktikes me
olabmwaciac a TEToIag BIATKELNS Moy UNopel va  sviIapepe!
ENAyVENIATiEg Tow ¥hpow Kal mo =€818IKEVIEVD Ko,

‘Exete ovpperaoys oe gecomifdh 1000 wg Sayevilépsvn ogo
Bl ¢ péhog me kpmkng enmponng. [Now Béon anodapfdvers
NEMITTOTEND;

Eiven modd Siapopenikég, awlavopm opng napa noid wpaia Kal
averd kal anig ouo. And v o ©¢ TUPPSTEXOY Unopsl Kanowog
va Oeffer mv Sovheia tou, va aroboel oxdMa KAl YVOPES yia
auviy, va npofanBel, va Bierbiknos akdpa kar kanoo Bpafeio,
Av, an’ v aiin, avikel kaveig oto «arpardnebor mMe KEITIKAG
EMTPOMS Pnopsi va 1ou Asinel n £Utadn e Juppsioyne ahhd
mv aviikafiotd n fvtaon e peyanng subdune. H rpion Bsv
pnopei va eival avikelpevikn, andd n avipetdmon npénel vd sivar
SIMKOIVITS NpodeyyilovIag 1o Tou Kabe Epyo pPe v ayvomnta nov
o= anadhdoge and g nponyodpsves Sovhgiég tow Snpiocupyol now
Kpiveig, and v npodwmkl ow {un, 10 yapakiipa wo N oubninoe
ahho pnopei va oe enmpedosl gite apvnukd ite Oeukrd,

Zépa o1l etolpdlete v Tpith KATd Oe1pd Peydiow JKOUS Taviag
oac. Oa pag neite Aiya Adyia yia avtn;

Eivar o rouvia nodepukov texvov nou SiadpapariCerar oy
Chinatown mg Abhivag 1o 2015, H kevipiwn npwiba sival pia
23ypovn konEAQ, N onoia £y naEpa KIVELO KAl ava konpig, onou
paflaivel du o nafpa g okominks and mv KvEQiKn pagia Gviag
ERMOMOEVPEYN OTIC NoAEIRES TEYveS nael omv Chinatown and v
onoio Kparolos anogTacsls péyp! Tote yia va skbikndsl 1o Bavaro
tou natépa mg . Ta yupiopara, suehmorte Ba fexiviicouy péoa ato
pBivonwpo.




Aliki

Danezi-Knutsen

“Very rare are the occasions where a movie script has a reason to be adapted into a theater

play...”

She has shot award feature films as “Roads and Oranges” (1996), “Caravansarai” (1998) and “Bar” (2001). This year she
adapted into a theatre play “Family Celebration” of Thomas Widenberg while she is preparing to also make “Chinatown:
The Three Shelters”, a movie with martial arts that takes place in Athens 2015! Before all these she will be a member
of the judging body for the 2nd Festival Cyprus where she will lecture a seminar on the topic: adapting a movie script

into a theatre play.

By Fotini Simou

You were born in Lyon, grew up in Cyprus, studied in California,
and did theatre in New York, vou filmed in Africa and Urawai. In
which way is contributiong to vour work your Cosmopolitan na-
ture/background?

In general there is a mood in my work for extroverted openings with
themes thal give you the opportunity to travel. | feel that | have ac
cess to open bridges thal lead me to broad new horizons where [ can
acchieve what | want to do and what irnagine that | can do.

In 2006-2007 you adapted into a play "Family Celebration” of
Thomas Wildenberg which comes from the background of "Dogrna”,
the practices of which either way are similar to those of the theatre.
Do you believe that all movie scripts can be adapted into theatre
plays?

Quite the opposite... | believe that very few are the instanses where a
mavie script has a reason to be adapted into a play, to be translated
and to be able to acchieve it's own new authentic scope and effect
on stage. What is the reason of art that is cinematically succesfully
portrayed to be adapted into a play? Adaptations can somelimes
become excessive and unnecessary.

As a director, how involved are you with the script/screenplay-
whether it is yours on not?

Until today in my cinematic experience | haven’'t worked with a
screenplay that somebody else wrote, which contrasts with my the-
atrical work where [ have been inspired by the writings of others.
During the processes of completion of a play or filn, | always feel
the need to change positions and poinis of view; from screenwriter
to become director and vise versa, approaching the material from
both points of view. [ am always looking for screenplays written by
other artists. They interest me. The problem that we face in Greece
and Cyprus is the difficulty of completing the production of a film,
the director is never just director, he/she gets involved in the fund-
ing of the project, in producing it, in the distribution process and in
all the productlion states of a film. Under such circumstances 1 find
it difficult for me to dedicale...five or six years of my life in such
& draining process that requires me to explore and associate with
deep emotions and introverted views that somebody else has, no
matter how accessible and solid his'her screenplay and ideas are.

You teach in the Theatre of Change. What type of changes do vou
wish they happened regarding the Greek and Cyprus Cinema?

The foundation base of filmmaking should change so that everybody
can focus on their part of contribution into a film, so that directors
can focus and put all their energy in their directing job. Produc-
ers should become more involved in finding sources of funding the
project and in the pre-production stage and completion of a film.
We also lack when it comes (o screenwriting. In this industry it's
hard to find people who know how lo write well. We need screen-
writers, advisors developers, editors that can work individually on
their ends and focus on perfecting the structure and final form of a
screenplay.

Who would you invite and recommend to attend the seminar you
are lecturing that is on the topic of adapting a cinematic screenplay
into a theatre play?

The topic of the festival can attract general audience, people that
are jusl inlerested in learning about this process of adaptation and
audience that wants to find out the reasoning behind adapting a
cinermalic screenplay into a play on a stage. On the other hand, we
will also focus on the technical aspect of screenplay adaptation, this
may interest people that are involved in Lhis specific field of theatre
and cinerna.

You are involved in the festival as a film contestant and also as a
member of the judging body. Which one of the lwo parts do you
enjoy maore?

Each involverment differs a lat from the other. [ feel excited and good
and comfortable about both. On the one hand as a conteslant you
get to show your work and get feedback, gel your film screened and
even receive an award. On the other hand just to belong and be part
of the judging body vou may not feel the anxiety and strong emo-
tions evoked by subrmilting vour work but you get the anxiety and
stress because you gol responsibilities.

Judging can never be enlirely objective, you need to approach the
material sincerely and with purity of hearl and get rid of any influ
ence and prejudice about the artist who created the work you are
judging. You need to stay as objective as possible and not get carried
away by the artist’s previous work, personal life and character that
may influence your judgment in negative or positive way.

[ know you are preparing for your third feature film. Can you tell
me something about your new project?

It's a martial arfs movie that takes place in the Chinalown of Ath-
ens 2015. The protagonist is a 23rd year old girl, whose [alher is
Chinese and mother is Cypriot. She finds oul that her dad was
murdered by the Chinese Mafia. Being lrained in Martial Arts she
goes to the Chinatown, where she avoided in the past to go, in
order to lake vengeance for her father’s death. | am hoping to start
shooting in Auturnn,

cine@art | 21



MOAY -KINHMATOrPAGOI
STHN KYTPO

Nripng Kapanaraxng :
O GvBpenog niow and 1is oxorevis aiffovoes v noAvkivnpatoypdeey g KEmpou...

=H

=YNENTEY
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Me now kpimipia smAéyete 1C TaIviss Kol 0 NPOypapRa v abovody oag,

Anogacicaps va SnPIoupyhaoups oug nadukivnpatoypagons oto vnai und Bhokrohss ouvlikes pe Ty
neparsia va anotehsl koplapyn Sivapn. Mipape homdy 1o pioxko va vnoompioupe To KIvnpaoypago g
KOIV@VIKI EKSNAGON KAl Va NPpoo@épouie ia oofapn svahdakukni npotaon anévavu oto home cinema. Or
rawieg nov, axedov anokAeionika, emAdyovpe eival o1 tavieg nov vnopalbpaote bdu Ba kéyouv eioiipia,
dviag o= dpotn ndvia ouvepyaoio pe ng sdhnvikée staipeisg Siavopri,

Avefaptnres napayayes kal euparidikd cinema o yopo karahapfavouv ong emioyvég oag;

AvgTuxds o1 ave€apintes napayayEs, 01 KOIWMVIKES KAl 01 MO «KOLMOUPIAPIKES? TAIViES £X00V and KPR £05
anoyonteuTikn npocggisuon kowol. Asv undpyovv apketol avegid omv Konpo, Bzatés nou eivar Adtpeig Tow
EupENAIKOY KAl TOL «moloTikot» kivnparoypagou. Eixape rohpnoer va kavovpe wa and ug aibovoeg anidg
MEPICOOTERO “KOIVMVIKGVY tavidve: ardd Suotuyde dev kofaps nepoodepa and 100 amipa v eBopdsa,
Eivar noit Siakoin n kardotaon.

T moTedete 61 ival autd now @raiel, MoV KPAtds! To KOO JaKkptd and ug OKOTEvES aiflouoes;

Ta napankd dvd vndpyouv os ninBapa. Me £va supa yia Suo pépss, n tawia nov nai{sta oto cinema vndpys!
ato onin tovg, Mn Eexvére 61 vndpyovv kat ta home cinema oe noddd anina oo vnai, Ondre ka o1 aioBnon
me peyaing oBovng wavonoeitan pe kanolo 1pono. Mn eyvdre on t video ripbav oy Konpo o 1978 sva
owmv EAMGSa o 1984... Ta e dvd player fipBav 10 1988 drav omv Eddada mivav poig to 2002... Ynrpxav
nave ano 200 dvd clubs omv Kénpo npiv and pepika ypdvia, 1a nemaadrepa and avtd napdvapa, ‘Otav tovg
wovnynoage gpevav 50, adda yia pikpd povo ypovikd Gidompa Enpepa sival ndil ndve and 250, @ onoia
Sakvolv nepanka dvd pe v avoyh v Savopdov. Exouv tvieg nou Ssv éxouv npoBinbsi akdpa otoug
rivnparoypapons arhd enebh vndpyer peyadbiepo yphipa oo dvd yiveviar napaywprioss. Avopdloov 860
kOMmeg kar 1g avnypagooy ge Serabec. ‘Ona aurd «kdtem and m pom g noAirsiag» nov nepiopistal pdbvo os
@IAIKES, OUYVEVIRES OLaTAOEIS,

Zinpiate o geonfan kar othv mpadm tou Sdakoin ypowd. T nepipévers and avid gitog;
Epeic efpaote £rompor va ompi€oupe éva peyaho geoufdh omy Konpo. Tépuor n xpowia pnopei va ritav

Blokodn aldd xpriopn yia va Byouv ouvpnepbopara. EAnile @érog va sivar mo kahd opyavepévo yiari

motenovpe (to Beapo tov eeonfiad kar yi' aurd Do npoagépavps 61 pnopodps, 15 AifoLTES KAl TOUS ¥HEOLS
pas. Eanife kar gmv vnootmipifn me nodneiag, tou Ynoupysiov Tovpiopod kar 6hov 6oo npéns 101 Gote
wa £xouje Eva Kahd @eoniBAA e kahés taviss kal -sAnioups- qoppsoy tov koopou. Nati @eanBan yopic
KOIVO, kakd ta wépara, bev vgiotara.




NMULTI-CINEMIAS IN CYPRUS

Dermes Karapatakis
The man behind the dark rooms of the multi-movie theatres of Cypris...

Which are the criteria for selecting the films and arranging the schedule of your movie theatre rooms?

We decided to create the multi movie theatres in the island under lot of dilficully since lhe piracy has been a
strong force thal worked against us. We took the risk to support the cinema industry as a societal manifesta-
tion/expression and to offer a serious alternative to home cinema. The films that we, usually exclusively, select
are films that we expect that will attract audience and sell lickets, being always in excellent cooperation with
the Greek distribuling companies.

Independent Productions and European Cinema, are they usually part your selections and to what degree?
Unfortunately Independent Productions, social films and “sophisticated” films receive little or disappointing
audience participation. There are not enough cinema lovers in Cyprus, audience members that love European
and “quality” cinema. We attempted to make one of our theatre rooms just a bit more specialized to “social
films” but unfortunately we didn't sell more than 100 tickets a week. The circumstances are very difficult.

Whal do you believe is the problem, what occupies and holds away the audience from the dark movie theatre
rooms?

The pirale DVDs are accessible to them. With just paying one euro for 2 days, a movie lhal is oul at the movie
theatres is accessible to them in their homes. Don’t forget that there are a lot of home theatres in many houses
in this island. In the cases of audiences that own home theatres, their feeling of watching a film on the big
screen is being fulfilled in a way. Let's not forget that videos got to Cyprus market in 1978 where in the case
of Greece they got there a bit later in 1984...DVD players got accessible to us in 1988 and reached Greece in
2002... There were more than 200 dvd clubs in Cyprus few years ago, most of them without licenses renting
out illegal duds. When they got prosecuted 50 remained, but for a very short time. Today there are about 250
dvd clubs, which rent illegal pirate dvds and are being lolerated by distributors. They own movies that haven't
vel been screened at the theatres but because there's more money in dvd they get the distributor consensus.
They buy two copies and make dozen of copies out of them. All of these illegal activities take place under “the
nose of the qgovernment” that is limited only to friends, and famnily circles,

INTERVIEVW

You supported the feslival also on its first and most difficult year, What are you expecting this year?

We are ready to support a big festival in Cyprus. Lasl vear may have been difficult but it was also useful in a
way because it helped us estimate and get ideas on how to improve our festival and helped us know what to
expect for [ulure references. | am hoping this year that it will be way more organized. We helieve in the institu-
tion of festivals that's why we offer as much as we can, our spaces and movie theatre rooms. | am hoping for
the support of the government and the Ministry of Tourism. Hopefully everybody and everything will come
together so that we can all experience a good festival with good films .We also are hoping for the audience to
attend it. Because after all, a festival without an audience is not really a “festival™
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=YNTEANEZTE=Z TENAETHZ= ANONONVMHZ BRFABEIRZ2ZN "XPYZ=ZH ADRPOAITH'
CONTRIBUTORS OF 'GOLDEN APHRODITE® AWARDS CEREMONY

[Mabdhog Ayyshog Kovyiouptlric / Pavlos Angelos Kougioumntzis

[Adnng - Apxitéktov / Sculptor - Architect

Kootag Kakoyidvung / Costas Cacoyiannis
Movaikoguvbémng / Music Composer

Ocean Images
MEDIA Studios
ACTUS
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EMITPOITH TAINION METAAOY MHKOYZX / VIP JURY OF FEATURE FILMS

Nikog Kotvboupog / Nicos Koundouros
Tknvobemng / Director

Xaon Midokou / Chloe Liaskou |
HbBonoiog / Actress |

Ahikn Aavéln - Knutsen / Aliki Danezi-Knutsen

Yrnvébene /[ Director

Bdaooc [edpyas | Vasos Georgas |
Zrnvollémg - lNapayoyog / Direclor - Producer |

Anpritprog Koukdg / Dimitrios Koukas
AisuBovime Poroypagpiag [ Director of Phtography

Ahi€avbpog Karafds /| Alexandros Kakavas
Levapoypdqos | Scriptwriter

Mihér Mnoraon / Lilette Botasis
Mapaywyos / Producer

Bipyvia Aakakn ! Virginia Diakaki
Evbuparaioyog /[ Caostumne Designer

Jacob Prousalis
Zrnvoypdpog / Set Designer

EIMITPOITH TAINIQN MIKPOY MHKOYZ / VIP JURY OF SHORT FILMS

Znopos Tapapipag / Spyros Taraviras
ZrnvoBéme - TMapaymyos | Director = Producer

MNavayiimng Kapapitoog / Panayiotis Kararnitsos
ZrnvoBéme - Mopaywyds /[ Director - Producer

Pamme Mrtong / Fotis Mitsis
NievBuviric garoypacplas / Director of Photography

Avva Kapapitoou [ Anna Karamitsou
Kopoypagpos | Choreagrapher

Mapiog Taaykapng / Marios Tsangaris
Movaikoouvvbimg / Music Composer
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bridegrooms”, Kipev Toaxipng (EahaGa 2006):
10k ra npoPinpara avbpov oo EAdnvke xopid
alkeg Toug eykaraheinovv yia va fpovv Souheid
POy omig peyanes noneig O mownpds Anpapyos,
aubpec va fpel yuvaikss via va navipeutony,

Thursday's fictions”, Richard James Allen (Australia 2006):
124 & w'tn-; Mépntne @rdvovv oto Ehog oug. Ze fva KOOUO

! B
_“MartaL arta Novakova (Chezch Republic, 2006);
ravigBipnyeital to papa 3 avBpodnuv. O Mdpek Ta1 ota Bouvd pe
AALTo Narepa Tov, PAaKpIa and ohouvs. Eroraver Lea via
narépac tov avianhdalsl ta Tdd pe mio avaykaia npdypdia
[0 YOPIo.

the sleeping beauties”, Akemi Tachibana{Japan, 2005):
‘nnkiepevos avipas, Koo Eykooiol, tuyaia avarahOmer £va
2161k6 EevoBoyeio yia Kupioug pe 10 Gvopa “To anit 1ov wopaiov
KOIOPEVGY” Kovid om Odhaooa ‘Orav o neddme kheiosr dua
Gmpétrd-wéi' va kalpnfel Js va vapkousvo veapo Kopitol.

“Paris lave”, Boris Petkovic (France, 2006):

1 abef wa yiver nBonoiog oto MMapion Merafl tev
oTuXNUEVeY Tov npoonaBeidy, cpwretetal m Zon, pa yahdiba
oiritpia. ‘Eva véo aibohnhio Eekavd, péxpl nov graver ato [Mapion
Bive kar ov evnpepover on n Zon sivar syyvog
o¢ tou Bive péoa ora nadia tou.

ilave?”, Alexander Oppersdorff (Germany, 2006):

pein £vog ZaPPatokupiakou oe wa si6uihiokn BidAa
e [kpoto, 6o Gvipses kal 6o yuvaikes guvavtioivial
DI (pes, avaxahtniouv Ou Pploxovial pnepdeuévol
BlaTikn oupnAor] EAENG KAl eyaIcLON.

i Rome”, Mavoc Ayyeénavdog (ExnGSa, 2006):

o Poun, pa road movie, yia éva veapd avipa nov
JKNnoer 1o oveipo tou. MNnyaiver ot Popn yvia va Bgf o
i négrer Oopa khegprav, afhaloviag OAn Tov T [oN.
e it
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‘Stargazer — Oveiponoéhog”, Nick Davas (EAndSa, 2008}
Emotpogn puag yapévng woynie omy napiba tov. H tawia sival
apIEpOPEVN 08 GAOLE TOLE AVAPKOTOOINMATES, 08 AVBpOIoLE Mo
Bhouv ardpa va adndEouy ov kKbapo,

“"Heart’, Hanny P. Saoutra {Indenesia. 2006):

@ Pagéd eival £vac evepyeETkd topindl nov poialel va pnv ov
evOlagépel tinora, dAd eival E€vnvos, eve o PapEd eivar Evag
OHOpQOS,  DNPIOUPYIKOS,  VEPATOS  SKNANGEIS VEQpOS  auipac.
Meydahmoav pali kai efvay pidol and naibid,

"Shaking dreamland”, Martina Nagel (UK, 2006);

O Pounepr 25 etwv - gvag dvipag nov epoteveran v Ahkn - 25
etdw eniong - tov Bydlel vor dovr. Kai yia roug Suo tous avtd eival
1o ndbog pac onorinpng Cwne: Evavnov avtéw tou nabous, Epyetal
1 eykopoobun tg ARIKNgG evd 1oV GIoLEMVOLY 0l EPIAATES TaU.

“Crossing bridges”, Mark Norfolk (UK, 20086);

O Julius Beauregard éxaoe v Soudeid oL, Thy yuvaika Tou Kal 1o
Hovayonait: tov. AXAG pohc anogasilel va Bmosl fva Ehog om
Lot Tou, guvavtd Evav dyyedo Kal oV opaalpel 0 £vd abidkono
takibi orov eyrEQAND o,

“Forever blues”, Franco Nero (ltaly, 2005):

Zro Hpopo yia va rovoepto, o Mapko, £vag veapOg Tpopnetiotas
Gal, emokéntera £va naio gita kar tov Binyeital v 10topia yia
£va QAac UNakK..

“En la cama’, Matias Bize (Spain, 2006):

Einec wépara notd; Oyl Oy npiv 1 Kad e Hidpkeia - ahda perd
10 o=€, [Npéner va to doxipdoeis. Elval noad Siaperiotko. Evavua
O£ ONOUS TOVS ETWTEPIKONG eVBOIA0N00S, Ba heg mv ainBeiu noAs
govropa. Asv undpxer dhdog tpénog. H Nravigha kal o Mimpotvo
10 £lngav. [vepiotkav npiv anod hiyes opes. Loviopa kai o1 buo
Ba €£povv 61 Ba nepdoovy 1o andyevpa kai 1o Ppadu pali. Ze £va
dapano Esveboyeion, kanviloviag wydpa, Ba novv o évac arov
aano 1otopies g Lwric Tous. Eota kar avmi n popavnikn eAniba o1
autég o1 onypes Ba anhatouv m (on. ‘Eva Bpddu ri o oAdkAnpn

; Et’:‘lﬁ.

“Khadak”, Peter Brosens; Jessica Woodworth (Gerrnany, 2006}:

Zmnpevo omg nohikés orénnes ing Moyyohiag, €vag veapos vopds,
avipeoniCel v poipa tov perd nov 1a (ea rov négrovy Boudara
HIUS gpp@oTias N onola anniel v EEaqavion Twv Vopadmv.




‘GCOLDEN APHRODITE" NOMINATIONS

“Sugartown, the bridegrooms”; Kimon Tsakriis (Greece, 2006):

The film recounts the problems of the men in the Greek village of
Sugartown. lts young women are fleeing the area in search of work
or martiage in the big cities, leaving them behind. Their cunning

mayor promises the men to find them wives in order to get mar—
ried

“Thursday's fictions”, Richard James Allen (Australia 2006)
Thirsday’s 24 hours are almost up. In a world in which people live
oaly for the length of a day, she is running out of time. But Thursday
¥ies a plan. She finds out that she will be re-encarnated as Tuesday
=nd packs all that she has created into a frunk.

“Marta’, Marta Novakova (Chezeh Republic, 2006):
The movie tells a drama of three people. Marek lives out in the
mountains with his half-disabled father, seperated from anyone else.
Ha survives by poaching animals. His father then trades the animals
in the nearest village for the things they need.

“House of the sleeping beauties”, Akemi Tachibana(Japan, 2005);
&0 ald man, Mr. Eguchi accidentally finds a special hotel for gentle-
men that are called “House of the sleeping beauties” by the sea.
When a guest reserves a room, he can sleep with a young girl who
s dead sleep by medicine,

~Paris love ', Boris Petkovic (France, 2006);

Vince is lrying to become an actor in Paris. In the midst of unsuc-
cesstul auditions, he falls in love with Zoe, a French student. A great
romance begins, until Vince's father arrives in Paris and informs him
that Zoe's pregnant. Vince's warld collapses in.

“Capri vou love?”, Alexander Oppersdorif (Germany, 2006):

Over the course of one weekend, in an idyllic villa close by the Blue
Grotto, two men and twe women meet. As the hours pass they find
themselves entangled in a humorous clash of atfraction and ego.

“A Hero... in Rome”, Panos Angelopaulns (Greece, 2006):

A Hero...In Rome, a road movie, is about a young man who dares to
realise his dream. He goes to Rome to see his idol corning from the
world of opers. Instead of joy, he falls victim to a theft that changes
and upsets everything in his life. A series of tragedies.

“Stargazer”, Nick Davas (Graece, 2006): 5 i
The return of a lost soul to his home town. A ﬁl#n u:.atad tuaﬂ
anarcho-socialists, people who want still to chqnge e world

—_

“Heart”, Hanny P. Saoutra (Indonesia, 2006);
RACHEL (Nirina Zubir) is a young energetic tomboy, looking un- &
concerned but smart and full of initiative — while FAREL (lrwansyah) / '

is a handsome, creative, full of suprises young fnan. They grew up® ©
together and have been friends smce childhood. r

“Shaking dreamland”, Martina Nagel (UK, 2006} I
Robert (25) - a man with everything going for him falls for Alice! i
(25), a knockout. For both of them this is a ‘once I a lifetime’ lave.
Againsl all reason Roberl’s total commitment to Aliee crumbles wi
her pregnancy, as he is haunted by the nightmare

“Crossing bridges”, Mark Norfalk (UK, 2006}: -
Julius Beauregard has lost his job, his wife and his only d |
just as he decides to end it all he meets an angel and talqéﬂher ot
journey through the entrails of his own mind. :

“Forever blues”, Franco Nero (Italy, 2005):
On his way to a concert, Marco, a young jazz trumpet play
visit to an old friend of his and tells his story in a flashback

“En la cama”, Matias Bize (Spain, 2006);
Have you ever lied in bed before? No, not before or during =
after having sex. You should try. It is very informative. Agai
inner resistance, you will be telling the truth very soon. Thi
no other way. Daniela and Bruno experience this, too. They
each other just a few hours ago. Soon they both know that
will spend the evening and the night together. In the hotel rof

this romantic hope that moments like these can change life.
night of a whaole life?

“Khadak”, Peter Brosens, Jessica Woodwaorth (Germany, 2006}
Set in the rozen steppes of Mongolia, a young nomad col
with his destiny after animals fall victim to a plague which t
to eradicate nomadism.
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KINHMATOI PADIKEZ NPEMIEPE=

Zidane

Mia tawvia pewfd aBhnukod viokipaviip Kol KaAMTEXVIKIG
raraokewrs, n awvia “Zidane”, anotedeital and £va nodoopaipikd
ayaova (Peah Mabpitng - Biahapedh, 23 Anmdiou 2005) kar gival
e€ohorAfipou yupropévo and mv onmkh yowvid tou aBinoi - atap
Zinedine Zidane.

Loving Maradona

Ti ko éyouv éva nadi nov nailer ong ahdves me Birhag $ropito
ka1 o 6ok e kavrivag amv Nanoin; Tr kowd éxouvv 500
avBpenol yioptdlovtag ta Xpiototyevva oric 30 Oxtofpiov kar 25
nodoogapdgitor now Seixvouy 1a raroval toug; ‘Oho ayanolv Tov
Mapavtoua

Angel-A

O Avipé ypwotdel ge 6An v ndAn. Tpeig yravykotep tov Sivouv
Siopla wg 1o Bpddu yia va Bpel ta Aerd nov ogeiiel OTA APEVTIRA
tous. ‘Orav Bev neiber v agwvopia va tov Banel nicwm and ta gifepa
yia npoaracia, emdéyel pla hdon andyveons. Léketal omv Gxpn

e yEQUPAS £TOIMOS yia 1O poipaio adpa, orav BAéner éva axdpa
unoyrigno Bopa avtoktoviag: pia efapetikd kahhAivpappn Eavbia
KOMEAQ, VIVHEVN UE €va SKMANKIIKG QNOKAAUNTIKO padpo QOpeua,
S0 kegdhia ynhdrepn tou! H *Bed’ mndaer arov Inkovdva ki autdg
akohovBei kK mv owlsn, ‘Otav g Agsr on Sev £xer 1o Sikaiopa
va oteprioel and Tov KGOPO Ta WATa TS Kal v opop@id g, tou
anavid 6t péoa g Gha sivan odma. O Suo Toug avafdiouv 10
poipaio kar anogagifouvv va avnpetenigouvy Ta Kokd S uoipag
wouc,

10 item or less

‘Evag nbonoids npoonafel avemtuyes va npooeyyilel tov véo
ov polo eva ouvavid pa wnavibo, skkevipwn Tapgia | n onoia
£xE1 yaoer mv avtonenoffinon me dviag anoyontevpévn and my
enayyedparkd kar ta npoogemkd me. O duo toug Siagopetikoi
petabd toug Ba Ppouvv v épnvevon nou ¥peaidlovial o évag péoa
and v (en tou adhou,

The Boss of it all

Mia eraipeia Byaiver aro agpupl. O 16iokmme g ofa 1a ¥povia
ing Azioupyiag e vnobudray Tov anhd vnddhnio yia va kpoPerar
niow and 1o Paviaotkd «kakd agevtikd» otav ypeialdrav va
naipver Sioroheg anogpdasig now Ba tov £kavav avrinabnnikd otoug
vnaddnidovs tov. Ev dyer 6po g ayopanmhnoiag, ayopaotés ra
epyalGpevol empévouy va yvepioouv o Meydho Ageviikd. 'Etal o
Broktning tovg napouoidler évav dvepyo nBonoid nou vnd apoifin
Ba vnobubel to Kard apevird. Sapvikd o nBonowds avuhapfavera
om Exel yivel mavi 0 Eva naixvitn nov Sokipdler pe mo oduvnpd
rpono an' én gaivera myv nBkn o 1 anokaMner v EAlsgn g
tO00 Tov iflou, 600 KAl TWV vnoAcINOY gpyalopévey ng etalpeiag.
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Sunshine

Meviivta ypévia and wopa, o ridtog neBaiver kai 1o iBio gupBaiver
owd-owa pe 6ha ta dvra. H tedevtaia edniba; éva Soompdnion
pe £va nidpopa 8 avipédv kal yuvakadv, KovBahotv pali toug wa
cuokevn n onofa Ba Sdoer véa {wn os autd 10 aotép. AARG Babid
péaa aro tafidi Tous, ¥wpic kapia emkovevia pe m In, n anoorohn
1oug Ba kivSuvéype. Qa yiver éva ardxnpa, £va poipaio Adfog, kal
évag enkbuBIvog nupods and to Saompbnioio Ba e€apaviorei 7
ypovia vopftepa, Zoviopa to niripwpa nafeder Ox1 povo yia m fen
tov ahld kal yia tnv nvespankg tou vyeia..

Pan’s Labyrinth

Imv lonavia ov 1944, n oveipondia Ogniia petakopilel pe
mv erolpdyevun pniépa e ato onit tov natpiod mg BivBah. O
refevtaios eivar poxBnpoés hAoyaydg tous otparod Tou Siktdropa
tng lonaviag $pévko. H Ognaia Aarpeder ta napapdtia. H dpvnon
mg va akohovBnoer ta GeBopéva e kawolplag mg Jwng, v
obnyei omv Snpioupyia evos nopahdndov pubikod kdaopov, Tou
onofov n niAn Ppioketa kovid oto onin g Ppoupdg mg elvar o
Padvos Navag o onofog ™e anoxaddnier on
sival n yopévn npwykimoaa avrad tou pubikod
Bamheiow, Na va Efavaxepbioer tov Bpdvo,
npénel va avnpetonios: 3 anoorohés. O Nred
Tépo perarpéner v Ak om Xapa tov
Qavpdiov O éva OKOTEIVO, TPOMUKTIKO, Kal
Bicuo napapdoL

The Good Shepherd

O Edward Wilson, goimning oto [Eid anotedei péhog mg pUoTkIiG
abehgpamrag Skulls and Bones, éxovrag embeifer {fiho kar niom
ong apepikavikeés apxés km afieg Beopeital wavoe va nynbei omv
Evpdnn g Muotkiic Yrnnpeoiag Minpogopiév kard v Sidpreia
tou Seutepou MMaykoopiov Mohépov. ‘Otav emorpéger  perd and
¥xpovia omv natpiba extdg and yuvaika kar nadi tov nepipéver
ka n CIA g onoiag pahota Ba anotedéoer 1bpunkd otéheyos. O
Péunepr Nre Nipo otnv Seitepn oxnvobfstikn tov anéneipa (perd 1o
«O1 Apbpor tov MnpovE») sival pavepd 6t Béyerar and ta puotipia
Kal Ta pootikd e Bpuhmng uvrmpeoias. Xwpis va yayver dueoa ta
é&Surta e unnpeaiag, Bére we d€ova évav and toug avBphnoug
nou v 18pioav. AhAeote Ta d8ura g avBpdmung vnapfng navia
napovoidlovv peyahttepo evbiagépov. O Nie Nipo tov akohouBei
homdyv and tnv axabnpdikd tou ¥povia oto [EA péyp ken v
oupfonn tov amv anotuxnpévn siofohn ato «Kédno Tov Xoipov»
omv Kobfa, katd v onoia n Apepikn anoneipdBnxe va ndper mv
e€ovoia and tov Pvigh Kaotpo. Muatayayia, povppovpntd, apavin
gpniotogtvn, pabripata abyxpovns 1otopias, orotevil atpdopapa
ka1 pa Siaotpo@iki, ecetepikr eppnveia and tov Mar Ntéipov now
vnobderal tov GvBpeno pounét, 1o padpo mévi, Anabrig, ayéhaorog,
avérgpaotog oyedov nayopivos (akbdpa ket andvavn omv odluyo
Avrlediva TCohi) abidpopog oe oubtinore 6ev apopd onv vnpecia
1ou. Npobding dAwv tev dAdov.

A Guide to Recognizing your Saints

‘Eva onpobiaké kahoxaip otoug Biaioug Hpodpoug 1ov Kovivg mg
Aatépia omn Néa Yépkn. ‘Eva kahokaipt nou dhdae 6x1 povo tn o
tou Nrito, ahdd xar tig Twés dhav yipo tov. Aiyaopévog avapeca
1oV GppaoTo natépa Tov, Tov efouoIaoTIKG @INo Kal MPoOTAIn 1oL
Avtévio, Tov noAepo g YEITOVIAS KAl TOUS AAyvous NEpacpots me
viding, o Nrito nahetsl svdvnia omnv emBupia Tou va Spanetedosl,
va Eeqoyey, an’ 6ha 6oa yvepiler kat va aviipet@nioe! tovg «ayiougy
nou ennpéacav v Lon 1ou.



FILIM PRBREMIERES

Zidane

Halfway between a sports documnentary and an conceptual art in-
stallation, “Zidane" consists in a full-length soccer game (Real Ma-
drid vs. Villareal, April 23, 2005) entirely filmed from the perspective
of soccer superstar Zinedine Zidane.

Loving Maradona

What do a boy playing in a lot in the poor slums of Villa Fiorito
and the owner of a canteen in Naples have in common? What do
500 people celebrating Christmas on October 30th and 25 soccer
fans showing their lattoos have in common? They are all loving
Maradona

Angel - A

Andre ows in the whole town. Three gangsters give him time al-
lowed until the night to find the money that he ows to their boss.
When he doesn't convice the Police to put him in jail as ta be pro-
tected, he chooses a desparate solution. e stands near the bridge's
end, ready to dive to dead, when he see another suicide canditate:

a gorgeous blonde wornan, dressed with an astonishing revealing
black dress, taller than him! The “Goddess” jumbs to Sicouana and
he follows to save her. When he tells her that she has not the right
to take away from the world her viouth and beauty, she says that
everything inside her are rotten. Both of them postpone the suicide
and decide to confront their fate.

10) lterns or Less

An actor unsuccesfully tries to approach his new role, while he
meets a Spanish girl, eccentric cashier, who has lost her confidence,
being dissapointed from her personal and business life. Both of them
are different, but will find the inspiration that they need from one
anothers life.

The Boss of it All

A company bankecrupts. Its owner plays a role of a simple employee
to hide behind of the fantastic “bad boss”, when difficult desicions
must be made, that turn him to a non sympathetic person to his em-
ployees. During the sale-buy, buyers and employees insist to meet
the Big Boss. So, the owener presents to them an unemployment
actor, to play the role of the bad boss. Suddenly, the actor realizes
that he has become an actor in a game, in which his morality is
tested in a painful way and reveals his luck of morality and the luck
of morality of the rest employees.

Sunshine

Fifty years from now, the sun is dying, and mankind is dying with
it. Our last hope: a spaceship and a crew of eight men and women.
They carry a device which will breathe new life into the star. But
deep into their voyage, out of radio contact with Earth, their mission
is starting to unravel. There is an accident, a fatal mistake, and a dis-

tress beacon from a spaceship that disappeared seven years earlier.
Soon the crew is fighting not only for their lives, but their sanity.

Pan’s Labyrinth

In Spain 1944, dream-traveller Ophilia moves with her pregnant
mother to the house of her step-father, Vintal. The last one is a
malicious sargent of the Dictator Franco. Ophilia loves fairy tales.
Her denial to her new life's standards, leads her to the creation of
a parallel mythical world, who's gate is in an old labyrinth near her
house. Its guard is Pan who reveals to her that she is a lost princes-
ess of that mythical kingdome. To regain the throne, she has to deal
with three assignements. Del Toro reverts Alice in Wonderland to a
dark, scary and violent [airy tale.

The Good Shepherd
Edward Wilson, student at Yeal, is a member of the secret broth-
erood Skulls and Bones, has showed will and faith to the american
standards and is considered to be capable to lead in Europe, to the
Secret Information Agent during the 2nd World War. When he re-
" turns after many years to his homeland,
not only his wife and child expects him
but CIA too, whom will be a founder.

A Guide to Recognizing your Saints

A distinctive summer in the violent
streets of Quins, Astoria in NewYork.
A summer that changed not only the
life of Dido, but the lives of everybody
around him. Divited between his sick
father, his friend Antonio, the neighborhood war and yiouth's temp-
tations, Dido fights against his desire to escape from everything he
know and to confront the “saints” that infected his life.
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KINOYMENON IXEAION
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INETITRYTO
GNTIKGAKOYETIREN
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=uvepyazodeva @DecuiPaA / Partner Festival

The Los Angeles
Greek Flim Feshval

bamend ap

= E=M METXK

L1 e

Euyopitodpe tove: [adho - Ayyeho Kouyouprlh moo giaywnge to dyvahpa “Kpuar Agpoditn” katrow Koo Kaxoyiaven ouvBem ton nboikod B&uamas me IEAETS

fpaBeiov “Xowor Appobim”,
Spectal thanks ta: Pavlos-Angelos Kougmoumitas, designer of "Gaolden Aplrodite” statue and Costas Cacoyiannis, music camposer of the official soundiraclk of “Golden Aph-

rodite” award ceremony.
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